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CHAFTER T
THE PROZLEM

In discussing church architecture, William S. Clarlk, editor of

L]
Your Churer, has stated that:

The person who malntains that he wants a church that locoks
like a church is a prazmatist and is oul of touch with the facts

= =1

and the world around him., If he really wants such a church he
should contact his psychologist or consult with an archeslogist,
net an architect.

This statement, which 1s outrageous to many church meambers,
indicates the depth of the controversy that has been taking pilace in
Protestant dissussions regarding the church building. Architects,
given commissions to design Protestant churches, ars caught in tha

middle of this controversy and must find thelr way to a valid sym-

yile expression of today's Church in the community.
I. STATEMERT OF THZ FROBLEM

It was the purvese of this study to analyze and define the

symbolic spatial expression that 1s possible and necessary in Protes-

tant church architecturs. This required: (1) 2 review of Protastant

beliefs and current directions in worship practices; (2) a review of
the liturgical fachtors affecting spatial expression in historical

hurches; and {3) an analysis of how the liturgical factors

e
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"he Architectural Captivity of the Church,®
5 {Sertember/Cctober, 1956), 60,
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can determine the symbolic spatial expression of churches for current

Protostant worship.
II. IMPORTANCE OF THE FROBLEM

Christianity is currently in the midst of a great questioning;
of its traditions, its purpose, its means, and its directions. This
is manifest in theological controversies, the ecumenical movement, and
the liturgical movement., Together these movements make up what is
referred to as The Twentieth Century Reformation.2

One result of this reformation, and of the liturgical movement in
particular, has been a new awareness of the importance of the church
building in Protestant worship., It is recoznized that putting a cross
in the high school auditorium and using this space for relizious ser-
vices does not symbolize the Church to the world, All the applied
symbols in the world will not make & sanctuary out of a saloon, even
though religious services can and do take place in spaces such as this.
This would indicate that there is something unique about the nature of
& church buiiding and that his unique character has been expressed in
churches in the nast,

The liturgical movement has raised quesilons concerning the nature
oi' the chureh bulldings how it fulfills its purpose, and what it sym=-
bolized. In current church publications these questions have tended fo

center around the adequacy of the typical church for today's worship.

ter Fammend, Liturzy and Architecture (London: Barrie and
Rockliff, 1950} »p. 13.




Rov., Blward S. Roy stated, in Your Church, that:

Space has been designed for worship without a previous
undeorstanding of the act of worship itself. That this error
could continue over so long a period of time without being
more apparent is due to the fact that the image of the churech
bullding inherited from the past has long been an integral part
of the landscapoe. Almost no ons quostioned its adeguacy as
eithor a tool or a symbol for the church in a changing world.”

The modern church building has been accused, among cthor short-
s Rl ; L i B
comings, of being basically irrelevant and ohsolete. Wnite has
said that:

An astoundingly larze number of the "contemporary" churches
built in the last decade have been contemporary only in appear-
ance. In many cases their liturzical arrangement may have been
derived [rem that sulted to a congregaticn of medieval peasantis.
Yot the same arrangement has been imposed upon Baptisis, Metho=
dists, and Presbyterians in countless American suburbs and w
have called it contemporary because the details of the building
were of our time.D
The liturgical movement has given rise to the reazlization that

the character of the church building must be derived from what takses
plece within the church; the nature of the religious service. '"The

tegls of the modern architect,” as Hammond peinted out, "is not to

design a building that loois like a church [Itallcu in the O”l"lnu;]-

It is to create a bullding that works [italics in the originai] as a

BEHwR d 8. fray, "Tho Glory for Which We Build," Your Church,
VIIT, bo. 2, (kovil/may/June 1962), 2k,
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hetic Responsibilities of the Church,!
July/mupust/September, 1962), 20.
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place for liturgy."” This functionallst concept is hardly new in

rehivecture, but not widely understood by those outside architecture

€.

¥

nd, unfortunately, all too often forgotten by those within. However,

fu

a Dunetional plan in itself w1l not guarantee a symbolic expression
in the church building. Space, being the mode of expression in archi-
"

tecture, is the key to the expression of any-building./ So what is
neoded for symbolic expression in churches is an analysis and under-
standing of how a spatlal arrangement can be expressive of the liturzy
and what it symbolizes.

¥Much has been writlen about applied or grarhic religicus symbols
but never has adeguate attentlion been given to the symbolic spatial
grrression irnharent in the liturglcal arrangement of Protestant church
spaces. Several studies, which are discussed in Chapter III of this
study, are ercellent as far as they go, but they stop short of
realizing the syrbolic possibilities of what they advocate in litur-

giecal avrangemerts., ‘This study is an attempt to partially £il1 this veid.

This study was 1ixited to an analysis of liturgical factors in

Lt 1

mholiic exvression of spaces for Protestant worship. This is not

o derdal of the importance of emotive factors in a religicus experiencs.
-

a5 Space {(New York: Horizon Fress, 1957)




However, as is shown in detail in Chaptoer IV of this study, the Protes-

tant worship scrvice is primarily a corporate activity, nct nrivate
devotlons, and this activity is liturgy. Similarly, a limited amount

of citiartion was given in Chapter VI of this study to lighting and
Tion, This is not Lo say that these modifiers of architectural space
are Wnimportant to the present study, but that they are imporiant pri-
marily din an anetive rather than a liturpical contedt and where they

erre discussed 1v 1s In a liturgical contert. The use of light in a
Protostant church space is a separate study in itsell, requirin

of zil en ewarcness of 1iturciecal spiace symbolism, and as such would b

o

an @cellent investigatlion to foilow the present one.
The tectnical problens of alr-conditliening, structural considera-~
tieng, ccoustics, etc. were bayond the scope of this study. Acoustics
sarbicularly oy musie and spealdnz in a church space, is in itself a

corole provlen and is deserving of a soperalte investigation by sone-

gne proficient in this field.

L
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In 2 study dealing with symbolic spatial expression of church
syzcas it is necoessary Lo fix firmly in mind (1) what is meant by ths
torm Woymbol! when it is used in a religious connotation; and (2) what

is meant by the term "sratial expression.t
I. SYMBOL

In consien usage the term "symbel" 1s often used interchangeably

. - -

S T . AN | H - s e 5 - [ L N
with the Term "sign." This practice destroys the conceptual signifi

cance ol the Lerm Vsymbol' particularly as it is used in a religious

no connotative distincition is made balween road sizn

connobabion.

g ] ey - <A T Y o T =} S =t - e
incustzial or commercial trademarks, and the Christian cross, meaning-
LT e e e e 4t Pt o 5w Pt 2 % e
ful discussion of syrboilc spatisl expression is impossible.

i’ T R Tt v e e o e x 3 3 o o T A xr
The basic distinclion between signs and symbols has been claaris

definea by Reversnd Marvin P. Halverson when he said that:

ction between the two 1s that & sign moerely points
T oa ¢ cas a synibol participates in the realily of
hitat sren tko aymzol refers., For instance, a lkiss of leover:s
18 wmore than a2 sisgn of token of love. The kkiss itcelf iz 2 zart
¥ ; i iss is a syibol.

of vhe love which dg shared., Ir other words s lic

Tiois o zywbol rather than a sipn. It partalces of the realizy
it 5igniziss.
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the point that, due to its participation in the power of that which
it symbolized, a symbol opens up a level of meaning which is other-
wiso closed. He stresses that this opening up of meaning is in two
directions; in the direction of reality which would be otherwise
closed, and in the direction of levels of experience of which the
human mind would be otherwise unaware.z

It is this distinctive character of symbols that makes it
impossible to explain a symbol in other terms. As Dr. Cyril C.
Richardson has stated:

For as soon as a symbol is explained in other terms, it
ceases to be a true symbol., It is a mere sign or token,
artificial and lifeless, and its explanation, not itselfl,
is the point of contact we have with reality: for a true
symbel cannct be “explained" [@uotation marks in the originaij
in the sense that the explanation is more important than the
symbol and makes it unnecessary.

Because a symbol partiecipates in the power of thalt which it
symbolized and camnol be explained in other terms, il expresses a
level of reality apart from any object and is therefore an abstrac-
tion. In fact Langer uses the concept of abstraction as a basis for

her definition of a symbol which she defines as: Many device whereby

we malke an abstraction is a symbolic element, and all absiraction

2Pau1 J. Tillich, "Theology and Symbolism," Relisious Symbolism,
od. F. Ernest Johnson (New York and London: Harper & Brothers, 1935)
pp. 108-109,

BCyril C. Richardson, "The Foundations of Christian Symbolism,!
Pelicicus Symbolism, ed. F. Ernest Johnson (New York and London:
Harper & Brothers, 195%5) p. 3.




oo

involvos symbolization.”q

Due to the basic character of a symbol, as outlined in the
preceding, one final difference between a sign and a symbol must be
mentioned, This is the fact that 2 sign can be invented and aboliched,
but nobody can invent or abolish a symbol, even though a symbol can
die, "For symbols," as Reverend Halverson has pointed ocut in reference
to religious symbols, "cannot be created. They are not self-conscious
constructions bul rather emerge out of the totality of man's religious
experience. Thus, correspondingly, it is possible for a symbol to die.

When it no longer is related to a reality which men experiencs, the

—

symbol is ewptled of its power and eventually disappears."D disvori-
cally, this birth and death of symbols has been a continuinz process
inte the present. The graphic shape of a fish was once a symbol of
great meaning for Christianity. But this symbel is now dead for most
Christians. In 1957 a Presbyterian church bullding was constiructed

in Stamford, Connecticui, thal has a piscine=~like form in both plan
and silhouette.6 It is reported that some members of the congregation
valer to their church building as the "holy mackerel," sugzesting ths
meaninzlessness of the graphic fish shape as a symbol for many of

7

today's Christians,

usa . Langer, Philosophical Sketches (Baltimore: The Johns
Yopcins Press, 1962} p. 63.

&

Halverson, loc. cit,

rrr—

- . .
na Brilliant Canopy for Worship," Architectural Forum, CVIII, lo. &
oy S

(Apeil, 1958), 104-107.

Eslverson, op. g¢it., pp. 176-177.
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while religious symbols have the general character of all symbols,
have a special character because of that which they symbolize.
was perhaps best explained by Tillich when he said that:

The religious symbol has special character in that it
roints to the ultimate level of being, to ultimate reality,
to being itself, teo meaning itself. That which is the ground
of being is the object to which the religious symbol points.
It points to that which is of ultimate concern for us, to that
which is infinitely meaningful and unconditionally walid,
Religious experience is the expsrience of that which concerns
us ultimately. The content of this experience is extpressed in
religious symbols. How can this be done? The uwltimate transcends
all levels of reality; it is the ground of reality itself, It
transcends all levels of meaning; it is the ground of meaning
itsalf, But in erder Lo express it, we must use the material
of our dally encounter. We cannot do it othorwise. Therefore,
religious symbols take their material from all realms of life,
from all expsriesnces---natural, personal, historical, 4All
realms of being have contributed to religious symbolism., In
themselves they all are of preliminary import. They have a
limited meaning, they have a2 conditioned validity; but they are
used in order to point beyond themselves to that which has
unconditional, unlimited, and infinite meaning.

From the preceding, a religiocus symbol can be defined, for the

parposes of this study, as: an object, word, gesture, rlace, stec.

th at

acquires its abstract being from man's religious experience and

participaetes in the ultimate reality of the infinite to which it points

while opening up levels of meaning that are beyond explanation.

II. SPATTAL EXPRESSION

The late Frank Lloyd Wright was firm in his belief that the

votential greatness of architecture was in the quality of ils spaces.

Fe believed that space was the reality of architecture and this beliefl

Sp3113ch, op. cit., pp. 109110,
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sot the direction of his work.9 Other architects have recoznivzed, in
varying degrees, the fach that the defining of space is whal architec-

ture is all about, Bruno Zevi, in his book, Architecture as Space,

attempted to establish architectural criticism on spatial considera-
. 10
tions. This concern with the spatial in architecture has gzrowm in
recent years. One of the best recent definitions of architecture was
given by Irnest J. Kump when he said that architecture is: *the
exprassion of feeling through ordered space environment.”ll
Even though architects talk of space, it is easy to think of
architecture as being buildings; things within the environment rather
than spaces forminz the environment. This leads to thinking of
expression in architecture as being of the external form or massing
of a building: as the person does who says he wants a church that looks
like a church. The extornal mass and vold relationships ol z building,
as a thing, express volume, not space. Volume 1s an entity externsl
to man and, in its three-dimensional reality, is rightfully the
expressive mode or element of sculpture. Space, on the other hand,
is the extent within which man has his being and the perceling off

and defining of this extent is the expressive mode or element of

9Frank Lloyd Wright, A Testament (New York: Bramhall Eouse, 1957)
po. 106-107, 130, 155, 220227,

OBruno Zevi, Architecture as Space {New York: Horizon Praess, 1957)

7
“Paul Heyer, Architects on irchitecture = New Dirsctions in Amsrica
(Hew York: Walker and Company, 1966) p. 117.




architecture. Collingwood has delfined the aesthetic mode of any ari

. ; 12 $r 8 : .
as being expression. Because space is the expressive mode of archi-
tocture, the term "spatial expression" is in fact indicative of the
aesthetic form of architecture. The term “spatial expression' is,
therefore, taken to mean, in this study, architectural form in iils

aesthelic sonse.

lZR. 4. Collingwood, The Principles of Art (Now Yo?k: Oxford
University Press, Calaxy Boolk edition, 1958) pp. 105-124,




CHAPFTER IIT
REVIEW OF THE LITERATURE

A greal deal of literature has been written, over a period cof
many years, on the subject of applied or graphic religious symbols.
Some of this is so dated as Lo have lititle more than curioesity valus
now; the beliefs making it valid, if it over was, having died, or
evolved and changed hy how. But, with a few exceplions discussed
below, little attention has been given to the symbolic spatial
expression inherent in the liturgical arrangement of Protestant church
spaces. However, a few studies, done by both architects and theolo-
sians, or people working within organized Protestantism, have & very
real bearing on this study and their contributions are a nscessary
starting point for this investigation.

No attempt was made to review all Iiteraturs concerning church

architecture; only that which proved useful in this investigation.

1. THEOLOGICAL LITERATURE ON CHURCH ARCHITECTURE
Most of the studies done by theologians, or people working
within organized Protestantism, concerning church symbolism have tended
to Gmphésize an analysis of basic symbolic practices cr objects with-
out getlting invelved with church spaces as such. However, a few works
have considered the church building as more than 2 museum for religicus

art and as something different than a shrine for devotion.



bt
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The first major modern work Lo look at the chureh wuilding as a
setting for liturgy was Hammond's analysis of the problems rolating
to thoe programming of churches in Ehgland.l This study streszed the
liturzieal function as the sole reason for building a church., ¥While
obvicusly relating to the practices and needs of the Church of England,
the study was a necossary {irst step for all of Protestantism., It
showed both the inadeguacies of most church building and scme attenpls
at new directiorms that were starting to emerge. It is perhaps signifi=-
cont thet many of the churches that Hammond chose to illustrate the new
directions in liturgical planning were Roman Catholic rather than
Provestant. This fact leads to the observation that many of the new
Catholie churches may be better Protestant churches than the churches
that Protestants are building.

In this country, the magazine, Your Church, Wiiliam 3, Clark,
editbr, has, over the past several years, been a leader in bringing to
the forefront new directions in Protestant church architecture. Clark
has done this by devoting a major portion of the magazire to both
written articles dealing with the changing theclogy and its ramifica=-
tions for contemporary Protestant churches, and picture features
showing some of the new churches being bullt in response to the renewed
enphzsis on liturzy and a deepening awareness of symbelism. This
azine has done a great job of raising the necessary and relevant

nas

2

questions regarding Frotestant churches for our time.

e o ; . -
Peter Hammond, Litulrgy end Architecture (London: Barrie and Rock=

1iff, 1960)
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The second major work of importance is the recent one by ?r;'hii;c.")'
This study is 2 depth analysis of the historical architectural and
theological considerations that have led to the present concern with
Protestant church buildings. white, by using an analysis of Protes-
tant worship and by outlining the liturgical arrangements from the
past, has shown the historical precedents for liturgical spaces.
Furthermore, he has shown the forces and religious goals that lead to
the non~liturgical spaces that have been ard are being built and
indicated some of the experiments that have attempted to regain
meaningful symbollic spaces for Protestant worship., Dus to its clarity
and depth of analysis, White's study was an extremely valuable founda-

tion for the development of the present study.
IT. ARCHITECTUREAL LITERATURE ON CHURCH ARCHITECTURE

The studies done by architects on church architecture have tended
to be mostly picture books of churches. These can be very valuasble,
if the perticular church buildings are well chosen, in that they can
show, by example, solutions to liturgical problems of today. A few
studies have gone beyond reporting and into an analysis of Iiturgical
planning, but most of these have tended to be limited in scope to a
particular denomination cor sect within Protestantism.

The mzjor picture bool on recent church architecture is The New

2 . . ; | .
James F. Waiite, Protestant Worship and Church Architecture (New
Vork: Oxford University Press, 1964)

14



Churechos of Zurope by Kidder Smith. 3 This photographic study of sixty

churches is an oxecllent portrayal of the changes wrought in both [ioman
Catholic and Protestant churches by both liturgical and architectursl
developments. The photographs of ecach church are accompanied by plan
dravings and a short text description of the salient festures of the
cnurch, This study is, at present, undoubtedly the finest review of
significant recent church architecture available.

A study which dug a little deeper into the how and why of recent
churel buildings is the one by Cﬁrist-Janer and Foley.q The ProLes-—
tant church section of this book is valuable in that it attempts to
outline the basic characteristics of the major denominations anrd deplict,
with a short written analysis, significent church buildings for thess
denominations., The included cormments ol pastors who use tha church
buildings are of interest to anyone concerned with church architecturs.

4 recent study by Bruggink and Droppers is significant for its
depth analysis of worship in the Presbyterian/Reformed tradition.5
The study used theclogy as a criterion for making architectural deci-
sions concerning Presbyterian/Reformed churches. Considerable atten-
tion was givean to the theology and planning of the liturgical centers

as well as to other factors affecting worship. Fhotographs were used

jC. E. Kidder Smith, The New Churches of Purope (New York: Holt,

Rinehart and Winston, 1964)

b . . . . i
Abert Christ-Janecr and Fary Mix Foley Modsrn Church Architecturs
(¥ew Yorl: Felraw-l1i1l Book Company, n.d.)

-
“Donald J. Eruggink and Carl H. Droppers, Christ and Architecture
{Grand Rapids, Michigan: William B. Eerdmans Publishing Co., 1905)




to illnstrate the concopls being discussed and are beautifully tied
into the text. This study, though limited to Presbyterian/Reformed
worship practices, is noteworthy in the way that it uses theolozical
analysis of tho physical elaments of the liturgy to ostablish a
symbolically expressive worship experience. This aspect of the
Bruggink and Droppers work was of great importance in the development
of the present study.

Another recent work, this onc by the Swiss architsct Dr. Justus
Dahinden, though concerned primerily with the building of Catholie
churches, should be studied by anyone concerned with church architec-
ture.6 Dr. Dahinden takes the position that the liturgy should be
expressed through space forms whose decisive factors are the climate,
customs, topography, and other local conditions of the locale where the
church is to be built. This stronzly regional philosophy of architec-
ture is not new, but the resuliing recent church architecture, as
snovm in the work by examples of churches from different parts of the
world, is profound. This philosophy has resulted in the use of
comnlex spaces, asymetrically arranzed and united by movement, that,
in contrast to the s{atic space of mich prior church architecture,

express & vitality of spirit for this age.
ITI. LIMITATIONS OF PREVIQUS STUDIES

Trovious studiss on church architecturs have been limited to the

i

6. . ' . .
Justus Dahinden, New Trends in Church Architecture (New York:

Urniverse Dooks, Inc., 1967)
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exvant that none of them approach symbolism of church buildings throush
an analysis of liturgical space. Saveral studies, as outlined above,
come close to facing this task, but their main concern is always some
other factor of church design., These studies, ﬁherefors. ars valuable
as a foundation and direction for the present study and contributed

rmach to 1ts development.



‘CHAFTER IV
PROTESTANT THEOLOGY AND LITURGY

t can be said that a Protestant is any Christian who denies the
authority of the Pops in Rome. But, Protestant theology and liturzy
vary significantly from what would be expocted by this over-generalized
statement. Since its birth in the sixteenth century, Protestantism
has evolved and changed in many ways. In fact, some of the searchings
going on in Protestantism today may well result in what has been
referred to as a new reformation. However, within this evolution some
basic Protestant characteristics and beliefs have remained basically
unchanged. In fact, some of these unchanging beliefs are resrponsible
for much of the changes that have been and are talking place.

These theological constants and changes have their bearing on
the liturgical practices of Protestants. As such they are the foun-
dation for a development of liturgical space symbolism. Therefore, a
brief cutline of the theology of Protestantism as it is expressed in
liturgical practice is necessary for the develomment of ihis study.
However, & depth analysis of the totality of Protestant theology is
both unnecessary and beyond the scope of this study, and will not bs

attanpted.
I. GENERAL BELIERS AND WORSHIP FRACTICES

However Protestantism may be divided into denominations and sects

with varying boliefs and practices, this movement within Christianity
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has, at its base, a unifying belief out of which all other heliefls
grow. This belief is that God desls direetly with man as a porson and
that salvation is gained by faith and by no other means. This puts the
enphasis on the individual and his relationship to God within the
world rather than on the church. Since man and his relationship to
God and the world arovund him differ at different times and in differeat
places, the faith is bound to vary to meet these circumstances. This
basic principle of Protestantism thus makes it inevitable that the
faith will exist and be expressed in various ever changing forms and
practices. Protestantism is, therefore, a faith in direct relationship
with the changing human condition. Indeed, it can be said that when
Frotestantism loses touch with the times it is itself lost.l
Although it might seem that if man gains his salvation through
& personal relationship to God that no organized church would then bs
necessary, or indeed possible, such is not the casse., For Protestantism
believes that God reveals himself through the Word and an crganized
church is therefore necessary to hear and proclaim the messaze of the
Wbrd.2 This belief is responsible for what Tillich calls cne of the
two fundamental elements of a Protestant worship service: “ths pre-

3

dominance of the Word over the sacrament."” The main activity of

lJ. Leslie Dunstan (ed.)}, Protestantism (New York: George Brazillier,
1961), pp. 9 & 35.

2Thid., pp. 205-206.

BFaul J. Tillich, "Contemporary Frotestant Architecturs," Modern
h architecture, Albert Christ-Janer and Mary Mix Foley (New York:

Chuy
raw-H111 Book Company, n.d.), p. 123.
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Frotestant worship is the reading and preaching of the Word.

This belief in a personal relationship with God as revealed
through the Word within an organized body of believers results in
what is somelimes called 'the priesthood of all believers." This
belief in the right of the individual to approach God directly ac an
individual is expressed by Tillich in what he calls the second funda-
mental element of a Protestant worship service: "the predominance of
the congregation over the liturgical leader or leaders."u In some
sects or denominations, principally the Quaker and the Christian
Sclentist, this belief is extended to the point where ordained litur~
gical leaders are entirely eliminated,

The relationship of the believer to the Word within the worship
service has developed two trends in Protestantism. The orizinal
concept was for the congregation to answer in prayer and praise the
proclamation of the Word. Worship was seen as basiecally work dene in
God's service. This work became conventionalized in the liturgical
practices of Protestantism. But, the perfection of revivalism as a
system in 19th century America brought a new concept of worship.
Revivalism basically existed to bring about a2 conscious conversion
experience in the simner. It emphasized the emotional aspects of
worship to the point where the purpose of worship became primarily the
arousing of feelings. Of coursse, historically, a certain amount of
meditative worship had inevitably been retained by the reformers, but

this aspect of the believers! worship experience had been private in

Ibid,



e
:.._J

naturs ratlier than corporate. Tho worchip practices zrowing oul of
»oovalism, however, tried to make peorsonal feelings the basis of

CurIarie s Wors R.A_'Do 2

than worle, becomss a passive

worshlip, Sesn as feelings rather X
affalir Tor the congregation. The congregation sits and waits, hcping
Lo te individually aroused to the appropriate emotion. Ths atiitude
ceemes one of what God can do for the individual rather than what the
individual in corporate activiiy can do in praise and worship of Cod.
Toe resullt is that the worship sorvice becomes orientated towards man
rather than towards God. This unfortunate trend in Protestant worship

praciice LS, &t present, so widespread that few Protestants realize

vhat an zlterative approach to worship was practiced by their

Wnen worship is considered as work done in God's service, ths
vorsilp scervice boconmes an acuive, rather than passive, activity for
ie congregavion to participate in together. This type of corporate
worsiip is concerned with the performance of the worship rather than
its effects. The worship is performed as a natural respeonse to Godls
love; as obedience to Godis commandments; and as a symbolic sacrifice
fZering of the individualls life and work.? Eowsver, this actlviiy

mnet not Le seen as oblizating God to benefit the worshiper. To act

]

James F. Wonite, Protestant Worship and Church Architecture (Yew
York: Gxlord University Press, 1964) pp. 3-25.
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in this manner is to révert to the idea of worship as something done
for or to the worshiper. Protestantism has always believed that good
deeds are not a means of salvation, but rather a natural response
to salvation.8

If every worshiper invented or chose his own form of work to per-
form, a corporate worship service would be impossible because of the
resuiting confusion. For all to participate fully in corporate worshkip
there must be agreement on the structure of the service and on the
words and actions to be employed within this structure. This struc~
ture of Protestant worship is the liturgy, which varies somewhat from
one denomination or sect to another. The liturgy is focused on litur-
gical centers or spaces that proﬁide for an activity. In most Frotes-
tant churches these centers are generally the pulpit, the baptismal
font or baptistery, and the altar=-table. Processional space, locaticn
of the choir, and other spaces are sometimes considered to be liturzi-
cal spaces by some Protestant denominations, but these are of minor
importance in comparison to the main liturgical centers and only the
main centers will be considered in this chapter.
The Pulpit

As Protestantlsm was, from the beginning, acutely aware of the
importance of the preaching of Godts Word, the pulpit has, historically,
been the most important liturgical center for most Protestant denomina-

tions. In some instances the domination of preaching in the worship

8 .
Dunstan, op. cit., p. 209.



sarvice has been so great that the sacraments are hardly ever observed.
Revivalism and the influences of this movement resulted in an over-
smphasis on preaching to the detriment of the sacraments in many
denorinations. But recently a betier balance between the Word and the
Tucharist is being established by some Protestants.

The main problem concerning the pulpit for Protestants is that
of establishing this liturgical center as a symbel of Godtls Word. Tt
is very easy to let the pulpit become just a speaker's lectern in which
the emphasis is on the speaker instead of the Word. Revivelism, with
its emphasis on dynamic speaskers who often strode all over an expan-—
sive platform, helped in the decline of the pulpit as a symbolic
center of the Word. The confusion resulting from lecterns and reading
desks, used in some churches in addition to a pulpit, alsc helped to
visually decrease the importance of the pulpit. In some churches all
of the service is conducted from the pulpit; reducing the symbolic
importance of the Word to the level of the announcements, AL of this
tends to destroy the symbolic importance of the pulpii and puts the
emphasis on a man rather than on God's Word.

There 1s no reason that all of the service except the reading
and preaching of the Word could not be conducted from some place other
than the pulpit, Historieally this has often been accomplished by
conducting the entire service except the reading and preaching of the

Word from behind the altar-table as evidently Calvin preferfed to do.9

&W’hi‘te, 9_9.. Cita, P 38.



This practice can haelp to restore the pulpit as a symbol of the Word
in the church.

Another practice which has symbolic meaning is to display the
Bible on the pulpit. This requires a pulpit design which makes it
possible for the congregation to easily see the Bible. A ceremony
of bringing the Bible to the pulpit prior to the reading and preaching
of the Word, lending symboliec significance to these acts, is prac=
ticed by the Church of Scotland.lo

The reading and preaching of the Word in Protestant churches
st be symbolically part of a total worship service. Therefore, the
pulpit must visually express the symbolism of the Word, but not over-
dominate the altar-table or baptismal font or baptistery. Reserving
this liturgical center for its primary function and not using it for
acte which are not part of the reading and preaching of the Word will
£o a long way towards establishing its symbolic meaning.

The Zaptisnal Font or Baptistery

Tho sacrament of baptism is a source of much disagreement within
rrotestantism. Sprinkling, pouring, and irmersion are the various
nodes of baptiem that reflect part of this disagreement. But the rein
diviesion is between those who see baptism as a sign of a new relationship

between the baptized person and Christ and those who see it as being,

(=5

n itself, responsible for this new relationship. Thus, Barth argues

that baptism is a public announcement of salvation already experieanced




and should be rescerved for adults., On the other side, Cullman argues
that baptism of an infant places the child within the Church which is
the realm of salvation. |

As most Protestants believe that baptism signifies a new relation=
ship between the baptized person and those in the Church, the sacrament
usually takes place before the assembled congregation as a symbol of this
relationship, But, there are those who wish to symbolize the entrance
inte the Church aspect of baptism by having the font or baptistery near
the church entrance.lz This makes it difficult for baptism to take place
before the congresation. However, if the font or basin is not too large
it can be moved from its permanent entrance position to a temporary roci-
tion in front of the congregation for the sacrament of baptism, as is

13

done in many churches in Switzerland. This practice, howsver, con-
flicts with another belief held by some Protestants: that while bap~

tisa is a once only sacrament for the believer, it is symbolic of 2
1

=

1

continuing participation in the desth and resurrection of Christ. For
this beliel to e symbelicazlly expressed the baptismal font or bap-
tistery must be visually apparent before the worshipers ss a rerinder;

15

necossitating a large font and a fixed location.

Denald J. Bruggink and Carl H. Droppers, Christ and Architeciurs
L Rapids, Michigan: William B. Derdmans Publishing Company, 1$03)

Y Ji:
“Taid. “"Ibid., pp. 168-169; and Whito, op. cit., p. 40.

&
““Brugginlc and Droppers, ov. cit., pp. 169-171.



It is very easy for most Protestant congregations to forget the
sienilicancc of baptism because of its infrequent celebration. This can
rartly be ovorceome by making sure that this sacrament is accorded the
utmost importance when it is colebrated and by keeping the worshiper
visually aware of its importénca when it is not being colebrated.

The Adtar-Table

The Bucharist, or as it is often called, the Holy Communion or
Lord!s Supper, is usually considered to be the main Protestant sacra-
nent. Theological concepts concerning this sacrament vary widely with-
in Protestantism, Lutherans believe that the true body of Christ is
prasent in the ZDucharist, while at the same tims affirming that the
bread end wine are also present. Some Frotestants believe thal the
spiritual presence of Christ is present in the Eucharist, while others

16

rezard the sacrament as beling symbolie only.

3 s

The designation Yaltar-table' signifies for some Protestants the

]
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dual function of both man?s offering to God and God's gift, the

g
Bacharist, fo man.*7 Other Protestants strongly disagree with ths
altar concept of this liturgical center. They believe That the litur-

agical statement should be of & table only and that the congregational

offering should not be brought to this center. Their beliefl is that

the Lordls Supper should be celebrated on a table, not an altar.la

. Harold DeWolf, Present Trends in Christian Thouzht (New Yorik:
Association Press, Reflection Book edition, 1960) pp. 117-118.

ite, op. cit., p. 40,

Bruggink and Droppers, op. ¢it.,pp. 210-212 and p. 215.



After years of cluttering up the altar-~table with candles, crosses,
flowars, offering plates, etc., mamy Protestant congregations are now
cloaring away all of this so that the altar-table can stand as a symbol,
rathor than a handy place to put things.19 Along with this trend has
been a movement to bring the altar-table away from a position against
the east wall of the chancel to one more central, or at least closer,
to the congregation. When this has been accompanied by removal of
altar rails and credence tables, the result has been a strengthening
of the symbolic character of the altar-table, For if the altar-~table
is to bs the focus of a sacrament celebrated by the congregaticn and
not a f'enced off private preserve of the clergy, it must be brought
out to the people unfettered by screens and rails.20

The above changes have been instigated by Protestant leaders with
a concern to restore the Lord's Supper to & position of importance in
the worship service. Historically, the church celebrated the Eucharist
frequently, but over the years the emphasis on Holy Communion decreased
in many Protestant denominations. The revival movement, with its
enthasis on preaching, relegated the Lord!s Supper to a position of
minor importance. Consequently, in many denominations the Lord!s
Supper ceme to be celebrated only a few times a year. But it is now
recognized by many Protestants that the Word and sacrament are of equal

importance in a Protestant worship service and many denominations are

1bid., pp. 214-218.

s, w221,



now celebrating the Lord's Supper monthly, or even more frequently.21
In some cases the trend towards expression of the altar-table
in the church has perhaps gone tﬁo far, at least for some Protestants.
Hammond has claimed that the church building is primardly a room for
the Bucharist assembly; ". . . a congreszation gathered around an
aﬂtar."zz For many Protestants this suggests the theology of Roman
Catholicism, not Protestantism. They are quick to point out that for
Frotestants, God reveals himself through the Word, not the Mass,
although the Eucharist is an important part of worship.23
All of the foregoing suggests that for Protestants at this time
one of the main problems in the development of the liturgy is a
careful definition of the symbolic importance of these acts and the
establishment of balance between them in the worship service. For
the pulpit, this requires that it be symbolically the center of the
proclaimed Word and be accorded the importance this requires, while
not visually over-dominating the other liturgical centers. As bap-
tien is only an occasional sacrament in Protestant churches, it becomes
imperative that if it is to maintain a position of importance in the

worship services at which it is not celebrated, it rmst be spatially

provided with a setiing that visually recalls the experience to the

ZIWhite, op. cit., pp. B0-41; and Bruggink and Droppers, op. cit,,
p. 58.
22

Pobter Hammond, Iiturey and Architecture (London:Barrie and Rock-
1iff, 1960) p. 28,

233rugginl and Droppers, op. cit., Ppe 25-27 and p. 62; and Dunstan,
9}2. .9?—':;_" Ppt 205"2060



N
he

bolicver at these times. The altar~table must not be the primary
focus of the worship space, but neither rmust it be hidden or insig-
nificant., The architectural implications of the problems involved

in & balanced spatial expression of the symbolism of the liturzy will

bo explored in Chapter VI of this study.

IT. SOME NEW DIRECTIONS

As Protestantism evolves and responds to the 20th century some
new directions are becoming apparent, The alicenation of man in this
age has led some to a balief that God is ebsent. Tillich has reflerw
wo this direction in theology as the pole of empltiness, He belleved
that this holy emptiness should be expressed in theolegy, liturgy,
and church buildings; as only in this way could communication be
recgoablished with peopie for whom the church has become meananleuu.Za

One of Tillich's former students, William Hamilton, is one of the
chief advocators of the death-of-God theolozy. This theology takes
Tillich's concept of a withdrawn God, who nay return, one step further.

The phrase “doath-of-uod” is offensive to most Protestants, but for
Hemdilton 2 nuber of meanings for this phrase are possible; not all

25

of which would be rejected by many Protestants. The death-of-God
theology is a complex and difficuli idea that is not even considered

by the average bellever, who just assumes that it would destroy the

“Vpaul J. Tillich, "I Decided to Build," United Church Heorald, VIII,
o. 12, (June 1965), 18,

( \-)

“%illiam Hamilton, "Ihe Death of God," Playboy, XIII, No. &,
(.‘11:' uou lt“"éo} 8"!’:
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church. However, Hamilton believes that his theology is making Chric-
tiazn faith, the church, and ministry possible for many today.26 What
the long range effect of this theology will be on the Church only time
will tells If widely accepted, it may require some changes in current
liturgical practices.

A new, general direction within Protestantism which may have
profound implications for corporate worship is what can be called the
social action movement. The role of existentialist thought in the
background of this movement is difficult to assess, but the proponents
of this kind of Christianity are acting existentially, whether they
realize it or not. !'For these new-breed Christians," as Cox has
pointed oul, '"man encounters God not Jjust inside the walls of church
buildings but in the complexity of everyday life in the world, with
all its terrors and delights."z? This secular movement sees spiritual
ministry alene as futile and finds faith in engagement with the problems
of the world. For people who support this movement, religion is not
primarily going to church, but going out from the church to serve in
the world. A4s it gains momentum this movement will profoundly affect
Protestant worship practices. At a recent conference on church |
architecture, some participants called for a ten year moratorium on

church building and suggested that Christians meet in small groups in

20 1h3des o 139

27HarVGy Cox, "Revolt in the Church," Playboy, XIV, No. 1, (January,
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private homes, as did the early Christians.z8 Carried to its coneclu=-
sion of every Christian living for service in the world as Christ did,
this movement could make organized churches unnecessary and write the
conclusion to the Protestant era. YIor," as Bishop Robinszen has
pointed cut, Ythe last thing the Church exists to be is an organiza-
tion for the religious. Its charter is to be the servant of the
world."29 Zut many Christians are dropping out of church because

30

the churches have falled to live up to this message of Jesus,

a0196? International Congress on Religion, Architecturs and the
Visual Arts, Aug. 27-Sept. 1, New York City.

50 L s o
“%John A. T. Lobinson, Honest to God (Fhiladelphia: The Westminister
Press, 1963} p. 134.

20 )
““Cox, loc. oitl.



CHAFTER V

LITURGICAL ARRANGEMENTS OF PROTZSTANT CHURCHES

Protestant liturgy of today has its roots in the beginnings of
Christianity. As worship has developed and changed so have the litur-
a#ical arrangements of church buildings. Today, Protestantism is
exprassing great intersst in these changes. In some instances Protss=-
tant leaders are looking back to early liturgical arrangements as a
stimilus for changing the 21l too often limiting arrangements used by
many derominations today. While many of the liturgical arrangements
used in the past are inadequate for today's worship, it 1s necessary
to understand what has been done in order to assess what is needed for
current worship practices.

This chapter will be devoted to a brief outline of some of the
liturgiecal arrangements that have been used by the Chureh in the past.
No attempt will be made to outline the total history of architecture
of the Church as this would be unnecessary and impractical. Rather,
the outline will be limited to the developments which indicate the
overall direction of Church architecture and those which have a direct

bearing on today's church buildings.

I. THE EARLY CHURCH

Information concerning the spaces used by the first Christians

for worship is scanty. During this period the Church was frequently
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ecuted, so worship often took place in secret. To avold attention
ths early Christians worshiped in small groups which provided, in
addition to greater safety, an intimate worship service in which all
could participvate. These worship services probably took place in thse
homaes of affluent converts. Iveryday furnishings of the home could be
used in the worship service and consequently the arrangements for the
worship could be easily concealad.1

In the 4th century the Christian religion became tolerated in the
Roman Empire and was espoused by the Emperor Constantine. Subsequent
emperors established Christianity as the only legal religion of the
Empire. The change of status from an underground sect to a respectable
and legal religion had a profound effect on the worship practices of
the early Christians. Worship changed from a private meeting of small
aroups te a public worship service of the general populace. The Church
acguired buildings for worship; many built by Constantine reflected the
splendor expected of public rites.z

The worship practices of the early Christians was expressed in the
liturzical arrangements of the spaces they worshiped in. These were of
two general types. The first was residential spaces and the second was
buildings built especially for worship, generally referred to as basilica
churches. The liturgical arrangements of these two general types is of

interest because of the influence of these arrangements on later churches.

1James ', White, Protestant Worship and Church Architecture
(new Yoric: (xford University Press, 1964) pp. 52-53.

2Ibid., pp. 55-56.
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Wership in Homes

Thore are differences of opinion on exactly how the private home
was used for worship by the early Christians. In a recent article,
architect William M. Cooley advanced the view held by soms that the
atrium of the typical Roman house was used for worshj.p.3 This
columned courtyard space with roof open in the center was surrounded
by rooms of the house (Plate I). In the center of the atrium was a
pool and at the end opposite the entrance was a ralsed area called the
tablinum used by the family as a reception area and for ceremonial
functions. At the court edge of the tablinum was a large stone table
behind which was a chair used by the head of the family on ceremonizal
occcasions. These physical elements provided a ready made selting for
Christian worship., Accordinz to those who contend that the atrium was
used for worship, the congregation gathered around the pool which was
used for baptism. The bishop sat on the chair surrounded by other
minlsters and presided over the Eucharist which was celebrated on the
table.i’L If the atrium of the typical Roman house was so used for
worship, it provides a logical basis for the liturgical arrangement
of the later basilica church.

Hewever, some question the theory that the atrium was used for
worsaip by the early Christians. White claims that it is more likely

tnat other rooms in the house were modified for worship.5 In his view,

wWilliam ¥. Cooley, "The Historiecal Background of Church Building,"
Veur Chureh, VIII, Koo 4 (October/November/December, 1962), 24-25.

L;"-*‘«"hitev op. git., pp. 53-54. JTbid., pp. 54-55.
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EXPLANATION OF PLATE I
Partial floor plan of a typical Roman house, fourth century B. C. to
A. D. second century, showing the atrium and adjoining spaces that
may have been used for worship by early Christians, (Hamlin,

Architecture Through the Azes, p. 154.)
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tho atrium would have been too conspicucus in times of persecution and
lacked weather protection. The ruins of a 3rd century Roman house, as
described by White, seem to back up his c¢laim. In this house a wall
between two rooms that opened off of the atrium had been removed to
provide a space for the altar-table. On the other side of the atriun
the frescoed walls of a room indicate that it had probably been used
as a bapiistery. If this house was used for Christian worship as
indigated, it provides the pattern for later liturgical arrangements
in which specific spaces are used for different liturgical functions.

Tha Bzsilica Church

When the Christian relisgion was recognized as legal by the Roman
state, worship could come out of hiding and be practiced in public.
The main church building type to develop in this early period of
public worship was the basilica. The general spatial arrangement of
the basilica church follewed that of the civil basilica which was
the Roman law cours (Flate II)., These law court buildings were a long
rectangular hall with a2 high center space flanked by aisles which were
spatially defined by colonnades and lower cellings. Clear story
windows plercod the walls above the aisles letiing light into the
high central nave. One end, of ocecasionally both ends, of the central
nave was usually extended in a semicircular apse and provided with &
raised floor to contain the throne of the judge.6 When this type of

space was used for Christian worship, entrance was through an atriun

Sir Banister Fletcher, A& History of Architecture on the Comparative
i {New York: Charles Scribner's Sons, Seventeenth Edition, 1561)
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EXPLANATION OF FLATE IT
Floor plan of the Basilica of Trajan, Rome, A. D. 98-112, A typical

Roran civil basilica. (Fletcher, A History of Architecture on the

Comparative Method, p. 200, )}
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to a voreh or narthex located on the opposite end of the nave from
the apse rather than the side entry common in the civll basilica.

There is some disagreement as to placement of liturgical centers
within the typical basilica space when it was used for Chrictian
worship. There is general agreement thal the bishopl's throne cccupied
the position of the former judgels throne in the center of the back
wall of the sami~-circular apse. In Christian usage it was often raised
a Tew steps to make it more visible from a large nave. The curved back
wall of the apse was lined with seats on either side of the bishop's
throne for the use of the ministers. Cooley maintains that the
altar~table was always placed in the center of the nave and that an
ambo, or reading desk, was sometimes placed in the center of the apse.?
Eowever, no example remains of this altar~table and ambo arrangement.
Churches of which record exists often had the raised floor of the apse
extended as a platform out into the nave with the altar-table placed at
the spatial junction of nave and apse (Flate III). The ambo was placed
to one side of this platferm; sometimes two ambos, one on either side,
werc useds This platform came to be inclosed with a low screen, there-
by separating the clergy from the congrega‘tion.8 QOccasionally the
vlatforn was extended at the sides, across and to a point beyond the

aisles, creating a spatial movement at a right angle to the nave. This

I3

KCooley, ipc. cit.
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EXPLANATION OF PLATE III
Floor plan of San Clemente, Rome, 1099=1108, A basilica church rebuilt
cver a much eariier church that retains the earlier spatial arrange-

ment. (Thiry, Churches & Temples, p. 15C.)
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space, called a bema, is thought by some to be the basis of the transept
- P4
of later churchaes,
The dominant spatial characteristic of the basilica church was
a lonz formal axis focusing on the altar-table with the bishop's throne
behind it. In use the congregation sfood in the nave and the side
zisles with the women usually separated from the men: sometimes the
women were »estricted to palleries over the alsles. The ambo was used
for the reading of the Scriptures and the Psalms, but was not used for
preaching. The sormon was preached from the bishop!s throne: the
seated position symbolizing teaching authority. The bishop and tha
ministor celebrated the Bucharist from behind the altar-table facing
“he oongregation;lo a position once again gaining favor in current
Catholic worship. If, at one time, the altar-table was indeed placed
in the center of the nave, the congregation could have gathered around
it in a true corporate celebration of the Eucharist. However, the
aevidence suggests that the altar-table was located at the front of the
anse and as time passed it retreated into the apse. At the same time
the screcn around the platform grew higher as it became the position
of a cholr. Soon the sanctuary end of the church became spatially an
ertity within and an extension of the nave, symbolizing a separation

of elergy and conzregation. Increasingly the worship was performed

by the elerzy while the congregation bescame passive.
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During the time of the basilica churches, bapbtism toolk place in
a scparate space, often in & separate building. These baptisteries
variod from sguare to round in plan. Spatially the baptistery was a
hich ceniral space surrounded by a lower passage, or ambulatory, often
colonnaded. The roof of the central space was frequently domed. The
cverall spatial effect was of a vertical axis with the visual emphasis
on the very center of the space (Flate 1IV). The font was often a pool
surken into the center of the floor. When pedestal fonts came into ucsse
they were sometimes seb in a recessed area in the center of the floor.
The candidate beling baptized was thereby symbolically descending into
the grave and arising to 2 new life.

The central type of space as used in these baptisteries was
destined to be of great influence in the develomment of Christian
church buildinzs. The Eastern Church came to use a central type
spatial arrangement almost exclusively. In the present time the central

space 1s cnce again advocated for Christian worship, even by Protestants.

IT. THE MEDIEVAL CHURCH (CATEOLIC)

Hedieval church buildings would be of absolutely no importance
for an understanding of Protestant iiturgiecal spaces except for two
facuors. First of all, the Reformers inherited many of these churches
s¢ they became the basis of a Protestant development in church archi-
A

testures Secondly, mainly through the influence of the Cambridge Move~

went, gothic revival churches were built by almost all Protestant

Tbid., pe B1
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IXPLANATTION OF FLATE IV
Floor plan of the Baptistery of Constantine, Rome, A. D. 340.
(Fletcher, A History of Architecture on the Comparative Method,
p. 295.)




PLATE IV
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denominations in the 19th and 20th centuries. In fact, the general
liturgical arrvangement of the medieval church is still being used by
many arvchitects, though it is now usually clothed in modern dress.

As Clhristianity spread northward into Zurope from Rome, worship

o]

services continmued to be conducted in Latin, even though to the majority
of the congregation it was a strange tongue. The congregation was
raduced to spectators as the clergy and the members of the religious
orders celcbratod the Mass for the poople. This change in worship was
expressed in the spatial arrangement of the altar-table. In the
kasilica church the bishop celebrated from behind the altar-table,
facing the people. But, in the West it became common for the celsebrant
To take & position between the congregation and the altar-table. The
ltar-table itself was pushed farther and farther back into an
increzsingly deep apse, thereby becoming remote from the congregation,
With the worship service becoming centered almost exclusively on the
Yass, the congresation was left with nothing to do but engage in
private d uCVOt:Oﬂanl
The liturzical arrangzement that was common by the late Middle Ages

was influenced to 2 great extent by the reguirements of the monastic
orders who built many churches. The great cathedral churches copled
the monastic liturzical arrangement and the parish churches in turn
covied the cathedrals., In this way a liturgical arrangement suited

Lo the work of worship by members of a religious corder becane the




My

accopted patlern for worshlp by the laity who could not enter the

szngtuary where worship tock place.

Tho cathedral church was basically a long, narrow, and usually
ish, complex space flanked with aisles and sometimes chapel
swaces, The provortions varied in different places and at different
times, but all cathedrals were characteristically huge with a scale
that tended to dwari man. French cathedrsls tended to be shorter and

wider than English cathedrals and, until the late English gothie, mors

fard]
ot

crtical.

q

e apsa end of the cathedral was often as ilong as the nava
and was spatlially differentiated by the transepts which created the
crossing at the nave (Plate V). The choir and high altar wers sur-
rounded by a screen that was, in many cases, so high and solid that
spatially it formed a church within a church. This choir area, or
chancel, was usually placed wholly within the apse, but in some cases
it extended through the erossing and occupied part of the nave as well.
The high altar was placed at the east end of the choir and a lectern
wos placed at the west end. Occasionally, a pulpit was placed Lo cne

tae choir near the altar. Maeny cathedrals sheltered a shrine

v was the object of pilzrimages. This shrine was often placed
behind the high altar. To provide access to the shrine without going
L the chancel, the side aisles ol the nave were ettended around
the apse providing an ambulatory for processions. Subsidiary altars
were genorelly placed at various locations in the cathedrals for the

vee of peliests celebrating private lasses, These altars occurred in
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EXPLANATION OF PLATE V

Flocr plan of Salisbury Cathedral, Fngland, 1220-1284. (Thiry, Churches

Q  m

T e
e 185

1lss, p. 25C.)
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various chapels that wero added for devotions, often of the Virgin

Hary., Chantry chapols, tho burial places of wealthy persons and clersy,

wirleh had altars so that Mass could be seid for the repose of their

seuls, were another common type of chapel. These varicus chapols ware

eltenr vlaced in a screened off section of the nave or chancel aisles,

or they were bullt as extensions of the cathedral. A baptismal font,

if it was included, was usually placed in the south nave aisle close

to the west entranca.lB
In the cathedrals, the clergy and members of the choir were

usually the only corporate body of worshipers so that the enclosed

chancel functioned as a complete liturgical space separated from the nave

and other spaces. As a monastic arrangement this worked well, but if

the Iaity were present they could not join in the worship service beéause

they were excluded from the chancel., The laity could only hear part

o, nd occasichally cateh a glimpse of, what was going on, so iheir

= a)

priveizal act of worship was to practice thelr private devotions. For

)

Vail

o parpose the cathedrals were undoubtedly well suited. The awe
irinz cpuaces of a gothic cathedral invoke a mood of reverence in
ceoole aven today.

The FParisn Church

In the ¥iddle Ages, the church building used most often by the
avercze man was his parish church. Hers was where he attended kass,
listencd To sermons, and prachticed his devotions. In addition he

conducted ek of his business and social life at the church. The

sy v o
Iuid., pp. O8~72,
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churca was, for all vractical purposes, the center of his life.

The perish church developed from a simple two space bullding in
Tho esrly Middle Ages Lo a complex of spaces by the 15Lh century
(flete VI). The chancel had been lengthened so that in some cases it
was zlmost as long a3 the nave. The rnave had acquired side aisles and
often trensepts. A tower was added, usually to the west end of the
nave, and often a porch to the south side of the nave. Zntrance in
some churches was through thé’porch only, while in others it was
through the base of the tower. The nave itself was narrow and usually
gry high with clearstory windows over the alsles. The chancel was
seperated from the nave by the rood sereen, which acguired its nane
from the lerge cross it supported. This screen was, unlike the solid
screens usual in cathedrels, made of wood tracery, allowing the con=-
sreretion to see the Mass belng celebrated by the clergy at the high
eltar. Additional alitars mizhi be placed in the transepts and one was

. el

oecasionally pleced azainst the rood screen for use on the rare

custons when the congregation received communion. The bapulsmal

(o)
e

5

font was usually placed in the nave at the west end close to the entrance,
v
AT L T . s + 15
synooliring encvrance into the church.
"he chancel contained the hizh altar which was placed against
> <

the east well., After about a thousand years of wood altars, the altaxr

czuiz to be made of stone and usually contained the relics of a saint.

In the 12th century candles were placed on the altar and aboul the
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EXPLANATION OF PLATE VI
Floor plan of S. Andrew, Heckington, England, 1345-1380. (Fletcher,

4 History of Architecture on the Comparative Method, p. 431.)
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13oh contury a crucilix, The west end of the chancel contained stalls
for the clergy and families of the nobility. The congregation was
usually excluded from the chancel, the nave being their porticn of
tho church.lé
The pulpit was usuelly suspended in the nave from one of the
vlers at the side. Around this the congregation could gather for the
serron as scating was not commer in the Western churches before the
14th century and was not used in some churches until even later. The
nave thus contained the pulpit and baptismal font as the two main
liturgical centers for the laity. In addition the nave was docorated
with paintings of the last judgment and fizures of the sazints., These,
with the fourteen stations of the cross and the rood, providsd amrole
devotionali cenvers for the average man to cultivate his devotional 1life.
This nractice of personal devotions was his main task during the Hass.l?
The typical parish church also contained one or more chapels,
These were either dedicated to a saint or they were chantry chapels as

. '
Hen

in the cathedrals, These chapels were usually screened off spaces in
the nave aisies. The only other major space of the medieval parish
church was the sacristry, usually a projection from the side of the
chancels, Tnls space and the porch are not symmstrically balanced with
the maein church spaces, but they fail to destroy the formal axial

agxpression of the total chureh building.




ITI. THE REFORMATION CHURCE

The Protestant reformers attempted, in the 1léth century, to
recover a worship practice that included the laity in the total
liturgy. The first change made from medieval worship was to conduct
the worship service in a language understood by the congregation. 1In
eadition, the worship was conducted in such a manner tuat the congre-
gation could hear the minister and see all the acts being performed
during the service. Efforts were made to restore a halance between
those olements of the service centered on the scripture and preaching
and those centered on the celebration of the Bucharist. The effort to
resiore preaching in the wership service was very successful; the
attempt to achieve weekly celebration of the Rucharist was less than
successful.la

One immediate problem faced by the reformers was how to achieve
their worship goals in the medieval churches they had inherited. New
churches were not generally built until the 17th and 18th centuries,
during which time many experimental churches for Protestant worship

were constructed., These later experiments were often based on factors

vhat kad emerged from the attempt to convert the medieval churches to

ot

‘

¢

¢t

rotestant worship practices.

Transformation of Medieval Churches

Various changes were made in medieval churches to adapt them to
Prebestant liturgy. The first task was usually a general house cleaning

of cbjects felt to be idolatrous. Most denominations removed the rood

Bosand,, po. 7880,
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arnd most, if not all, of the paintings and statuary. All but one of
the altars were removed and the one kept was cften replaced with a
table form. In some cases, medieval churches were stripped almost
bare before some Protestants were satisfied.

The liturgical arrangements that came into being during this
pariod varied. The Lutherans tended to keep the altar-table and
baptismal font in approximately their original positions. But the
RZucharist was celebrated with the minister standing behind the
eltar-table, facing the congregation. Many of the Reformed denoriina=
tions closed off the chancel and abandoned it for worship purposes.
Thelr worship service centered around a large pulpit with sounding
board thet was located in the middle of one side of the nave. They
celebrated the Lord's Supper at long tables which were set up in the
neve aisles. The Anglican congregations tended to keep the two
separate spaces, the nave and chancel, of the medievael church. They
conducted all of their service except the celebration of the Eucharist
in the nave. The congregation, as well as the clergy, moved into the
chancel where they gathered around a large table for the celebration
of Eoly Communion.

Tn all of these liturgical arrangements the emphasis tended to
be placed on the pulpit and the preaching of the Word. The seating was
generally arranged so that, as a whole, it focused on the pulpit. In
some cases galleries were added opposite the pulpit to increase seating

capzcity. In this way, the formal, axial, character of the medieval
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church was, in many cases, ignored in the asymmetrical spatial arrange-
ments used by Prot.estants.l9

Protestant Exporiments

During the 17th and 18th centuries many Protestant churches were
built in Rurepe, England, and America. Various arrangements of the
primary liturgical centers were tried, but all of these experiments
were similar in that in general, all the liturgical centers were plaéed
in a single space. Chancels had, for all practical purposes, ceased
to axist in Protestant churches. The typical Protestant church built
during ihis time was a one room space in which the clergy and the
corgrezation worshiped together in the acts of the liturgy.

In Iutheran churches of this period, the altar-table retained
great importance and in some conservative churches it was placed at
the east end of a2 long nave. But other, more compact, spaces of varicus
shapes wers also tried (Plate VII). In these experiments an attempt
wes made to bring the liturgical centers together and gather the
congregetion around them. To this end galleries were often used.
hile galieries were to become almost a trademark of many Protestant
dencminations, only in Germany were ihey carried to the extreme of
five tiers in height. The spatial effect was quite like that of an
cpora house. This development made the celebration of Holy Communion
difficult, unless it was served in the pews. The galleries also

necessitated very high pulpits, often placed at the second-story 1evel.20

201pid., pp. 84-88.

v ———

lglbid.. pp. 81-84,
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EXFLANATION OF PLATE VII
Diagram floor plans of early German Lutheran churches, 1601-1738,

(Whito, Protestant Worship and Church Architecture, pp. 87-88.)
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Frotestants who built churches within tho Reformed tradition during
this poriod did not face quite t. .o same problems as the Lutherans. The
primery Iiturgical center in the Reformed churches was the pulpit which
completely demirated the other liturgical centers. As a consequence,
though many plan shapes were tried (Plate VIII), they were all arranged
te sratially focus on the pulpit. The pulpit was usually large, high,
nd bsautifully constructed with a large sounding board. On the other
hand, the altar-table was usually several portable tables that were set
up in long rows down the aisles or across tha front of the church space.
Tho congrezation would gather around these tables for the celebration of
the Lord's Supper and the tables would be removed afterwards. The bap-
tismal font likewise had little visual importance. Usually, a basin
was placed in a hoop on the pulpit or on a table when the sacrament of
baptism was to be celebrated.21

The frzlicans in England built few churches until after the London
fire of 1666. [Eighty-four churches were destroyed in this fire and Sir
Christopher Wren was chosen as the architect for more than fifty of the
ropiacenert churches, Wren was very concerned about the inability of
the consregation to hear the service in most existing churches. He
went sc far as to compute the distances from the pulpit that a person
couid distinetly hear if in front, behind, or beside the pulpit. The
suditory church plans that Wren designed became models for Anglican

i - 3 22
churches for almost two-hundred years.

22

““Ibid., pp. 89-9%. Ibid., Ps 95.
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E{PLANATION COF PLATE VIII
Disgram floor plans of early Netherlands Reformed churches, 1623-1671.

(White, Protestant Worship and Church Architecturs, pp. 90~91.)
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The Anglican liturgical arrangements of this period were charac-
terized by the altar-table placement against the east wall. The
aliar-table was enclosed with rails at which the communicants knelt
1o recoilve the Hely Communion. In addition to the pulpit and a stone
fort, & reading desk was used. This desk was the center from which
the entire service, except the sermon and Holy Communion, was conducted.
The pulpit and desk were placed close to the congregation, often en
cithor side of the center aisle (Plate IX). Occasionally, the desk and
palpit were combined in one center. The baptismal font was usually placed
nezr the main church entrance. High box pews were used, both on the main

loor end in the gallery. As Wren's churches were often built on cdd

H

shaped lots, the general plan shape was often asymmetrical with the
tewer to one side rather than centered on the main aisle.23
In America the Anglican liturgical arrangements tended to exhibit
mers variety than in England, The altar-table was usually a simple
table Torm, uncluttered by candles and cresses. The baptismal font was
semotimes made of wood, rather than stone, and occasionally a silver
apbismsl basin was used, The font was often placed at the east end of
the building so that baptism could be celebrated before the congrezation.
The pulpit and desk were often combined in a two-decker pulpit, If a
separate pulplt and desk were used, they were placed close together
{Fate X))o In all tho arrangemsnts that were used, an abtempt was made

the liturgical centers, particularly the pulpit and desk, as

i) )
4“1":35‘(:14' ppo 95"98. 241‘bid‘, ppo 98"’105.
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EXPLANATION OF FLATE IX
Fleow plan of S. Mary-at-Hill, London, 1670-1676, Sir Christopher Wren,

dtect. (Fletcher, A History of Architecture on the Comparstive

ethod, p. 916.)



FLATE IX




S7A



EXPLANATION CF PLATE X
Diagren floor plans of early Angiican churches built in America,

1707-1763., (Wnite, Protestant Worship and Church Architecture,

ppc 102-105¢ )
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The Puritans in America established, very early, a fixed Ilitur=~
gilezl ervangament that they retained though the church btuildings in
which it was uscd varied. This arrangement was very simple, consis=
ting of a tall pulpit, directly in front of which was the elders' ox
deaconst pow and beflore this pew, the altar-table. A baptismal basin
was placed on the altar~teble for the sacrament of baptism. The large
pulpit was freguently surmounted by a large sounding board which gave
visual enphasis to this combined liturgical center. The congrezation
wes gathered, on the main flcor and in an encireling gallery, around
this liturgical center (Flate XI). These New England meetinghouses
went through a distinet series of changes in general shape. After the
cariy primitive, fortified tuildings, the first stage was a large
wooden cmurch, usually sguare, or almost so, in plan, that was built
during the 17th century. During the early 18th century these churches
were replaced by buildings that were rectargular in plan with the
zical center placed in the middle of one long side. Later, the
finel and most faxiliar type of building was built., This was also a
rectangle, but the liturgical center was placed in the center of a
shert side opposite the main entrance, which was now through a narthex

cr portico. These are the churches that are so familiar on calendars

Iv, THE 19TH AND 20TH CENTURY CHURCH

The 19tk century saw two types c¢f Liturgical arrangements emerge

wiieh hevs dowinated Protestant church buildings up until the recent

1de, DPe 106-110,
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E{PLANATION OF FLATE XI
Disgran floor plans of esarly Puritan meetinghouses built in Amorica,

1681~1787. (White, Protestant Worship and Church Architecturs,

po. 108-109.)
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Liturgical Moverent. These two arrangements came into being fronm
entircly different background beliefs and concerns. However, both
crrangenents wore croated by movements whiich placed a strong emphasis
onl thoe feelings of the individual worshiper. Worship came to be
forinated by tho clergy and the cheir, while the congregation was

reduced to an audience of spectators who were allowed to sing an
occasional hymn,

The first of these movements was the revivalism that swept 16th

ceatury America. This movement, as White has pointed out, ". . . changed

from a nation with a Christian minority to a nation in which

brsrics

h‘
{3

most of the population belongs to & Church."26 The liturgical arrange-
went which grew cut of the needs of revivalistic evangelism was what
nzs come to be called the concert stage arrangement. Older churches
were ranodeled into this arrangement and a great number of new churches
were constructed with this plan,

The other liturgical arrangement came from the 19th century
Cambridzo Movement; a movenent started by a group of students at
Carbridee Universily who bandsd together as the Cambridze Camden
~ty.27 This movenent was basiecally a part of the larger romanticism
of the time. It resulted in a church arrangement which looked back to
8s ard was generally expressed in the gothic style. The
litergical arrangement of this movement is referred to as the divided
chanicel. t is still used in new churches today, although now usually

ciotihed in modern dress.

‘:.‘l.d.og I;)i 121: 27ijdl' pa 132.
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Tho Concort Stare Arroncament

The concerlt stage arrangement grew out of the revival movenmerni
with its emphasis on the salvation of the individual in the congrega-
tien., Its foztures expressed these aims (Flate XII). The pulpit
shruni to 1ittle more than a lectern while the pratform on which it
wis centered grew to stage proportions. This enlarged platform pro-
vided a stage for the histrionics of the preacher. On the platform
with the lectern~pulpil were three large chairs and quite often the
ogrgen console. These chairs were for the minister, the choir lsader,

nd often a visiling preacher. The platform was placed on the main

o

cential axis of the church space with the cholr arranged in concert

r tiers behdind it. The organ pipes usually surmounted the choir

Hy

LS s

H

¥

cn thne wall behind. The altar-table was usually placed on the floor

E.

froant of and below the platform where it was well hidden from the
viewr of most of the congrezation. For baptism two different arrange~
ments were common. If sprinkling was practiced, the baptismal basin
was placed on the altar-table. If irmersion was practiced, the tank
was, in carly churches, located under the middle of the platform with
o floer cover over it. In later churches using the concert stage
aryangenent, the tark was placed in a separate rocm behind the choir

withh an opening in the well to the sanctuary. The overall effect of

i

otal arrangement was of a theater stage with an audience cut

rovt. The congregation became a group of spectators watching the

Db sy -
Toid., pp. 121=126,
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EXPLANATION OF FLATE XII
Diagram floor plan of the concert stage type of church spatial

arrangament, (White, Protestant Worship and Church Architecture,

P 1270}
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A variation of the concert stage arrangement was the so=-called
Axron plan. This arrangement originated in the late 19th century when
it was used in a church built in Akron, Ohio.29 The arrangement was
an expression of an attempt to provide for Sunday School classes within
1o main church space. The Akron plan was essentially a sguare hall
with the concert stage liturgical arrangement placed in one corner
(Flate XIII). A gallery was wrapped around the two sides opposite the
pulpit platform. Both this gallery and the space below it on the main
floor could be subdivided, by sliding partitions or heavy drapes, into
small spaces for classes. These paftitions or drapes were then opened
for the main service. The main floor usually sloped downwards towards
the pulpit platform.

As these concert stage churches were designed to promote conver-
sions, they were usually well decorated and provided with emotive
features. Pictorial stained glass windows were used as were impressive
organ pipe arrangements. The altar-table was often buried under candles,
a cross, and large floral arrangements. Lighting was controlled to
create the desired mood. All of thess features were carefully con=-
trived to produce the desired "churchy" atmosphere.30

The Divided Chancel Arransement

The Cambridge Movement, which was basically responsible for the
divided chancel church arrangement, was influenced by the theology of

the Oxford Movement. This theology stressed the importance of the

29 1bid., pp. 126-129. Br44., pp. 125, 129.
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EXPLANATION OF PLATE XIII
Diagram floor plan of the Akron Flan auditorium church. (White,

Protestant Worship and Church Architecture, p. 127.)
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sacramants and the authority of the clergy. It was held that a distine-
tion existed between the clergy and their flocks and that this basic
distinction should be always remembered by both sides. In the view of
those who adhered to this theology: ¥ . . . the Middle Ages represen~
ted the height of Christian piety and worship . « « .“31 Worship was
associated with an aura of awe and mystery and the Middle Ages were
loocked to as a source of insgpiration for this type of worship.32
The Cambridge Movement advocated the reproduction of medieval
church buildings as it was believed that this basic design was ideally
suited to worship as they saw it. Some went so far as to claim that‘
gothic was the only Christian architeocture and that the late medieval
parish church was the only acceptable church form for Anglican worship.
To this end it was proclaimed that every church should have a distinct
chancel at least one-third of the length of the nave and separated
from it by a chancel arch, or at least by a roodscreen and raised i‘loor?3
The divided chancel arrangement which resulted from these beliefs
had a long narrow nave with a long and spatially separate chancel
(Flate XIV). The altar was placed against the east wall of the chancel
and a pulpit and lecturn were placed in the nave, one on each side of
the chancel arch. The baptismal font was located at the west end of the
nave near the church entrance. The chancel became a natural place for
a choir of the laity and it was soon placed in this area, one=half on
35

each side facing each other across an aisle leading to the altar.

Mrgid,, p. 132, 2Tbid., pp. 131-136. > Tbid., p. 132

Mpsq., pp. 133, 135.
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EXFLANATION OF PLATE XIV
Floor plan of Harold Wood, St. Peter Church, Chelmsford, England,
1939. A typical divided chancel spatial arrangement. (Incorporated

Church Building Socisty, Fifty Modern Churches, p. 38.)
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The consequences of this arrangement for Protestant worship were
great. The worship was performed by the minister and the choir while
the congregation watched; hardly a symbolic expression of the priest-
hood of all the believers. DBut, these "churchy" buildings with their
dim religious 1light, stained glass windows, carved woodwork, etc., were
nevertheless built by all major Protestant denominations. Few Protes-
tants seem to realize that no matter which stylistic dress the divided
chancel is clothed in, ". . . it is still," as White has point out, "an
arrangement designed primarily for worship by medieval pecple who were
mainly illiterate and could not or would not join in the worship with
the clergy."35 |

Recent Developments

Due to the influence of the Liturgical Movement, some attempts have
recently been made to design churches which truly reflect Protestant |
beliefs. In some instances these experiments have not worked out as
well as was hoped. In others, much has been learned, even though the
total liturgical arrangement may have fallen short of the ideal., Some
of these experimental liturgical arrangements will be considered in the

next chapter of this study.

251bid., p. 139.



CHAFTER VI

PROPOSALS FOR SYMBCLIC RELIGIOUS SPACES

FOR PROTESTANT WORSHIP

The development of Protestant church buildings, as outlined in
the preceding chapter, has led to church spaces that, if the central
Protestant belief in the priesthood of all believers is taken sericusly,
are at best un-Protestant. These church buildings are monuments that
are not symbolic of Protestant beliefs and cannot function as spaces
for Protestant worship should; even though for some these buildings
may possess a general religious character. This typical church
building is an inverted closure that is symbolic of an institutionally
self~-conscious group that has withdrawn from the world of reality. It
provides a setting for a passive audience to sit and watch a perfor-
mance. Meaningful liturgical practices which involve the Protestant
congregation in corporate activity are impossible in this type of space.

The general direction that church architecture must take to pro-
vide symbolic spaces for Protestant worship has been clearly indicated
in recent years. As architect Edward A. Sovik pointed out in reperting
on the 1967 International Congress on Religion, Architecture and the
Visual Arts:

True religion is not self-serving, not institutionally
self=conscicus; its focus of service is the world, its commit-
ment is to the total society, and its commitment is unquali-

fied. If this is the understanding people have of religion
the shelters that they build for worship are not going to be



70

grand monuments to their institutions, or full of ecclesias-

tical idioms and devices which "make a church lock like a church,m

[Quotation marks in the originaih and separate it from the ver=-

nacular of secular architecture.

However, this involvement of the church in the world does not
mean that church spaces should be indistinguishable from any other
public shelter. The Reverend John T. Golding has outlined the necessity
for a symbolic space for worship and defined as the most important
characteristic of this symbol that it "should invite (I would almost
say compel) [?arentheses in the originail the worshiper's active par-
ticipation in the liturgical act."z Thus the basis of symbolic
spaces for Protestant worship muist be the active participation of the
congregation in the liturgy; rather than some concept of what a church
should look like. Frey, in discussing the liturgical basis of church
design, has stated that:

Tt cannot be said too often that there is ro such thing,
really, as church architecture=--there is only architecture in
the service of the church. To design for worship is to create
a building that is both a symbol and a tool for the worshipping
ccngregation.3

This chapter of this study will be devoted to an analysis of how

architecture can serve the church by creating symbolic spaces that

1Edward A. SOvik, "Review - 1967 International Congress on Reli=
gicn, Architecture and the Visual Arts," Faith and Form, I, (January,
1968), 29.

2John P?. Golding, "The Church Remembers Her Future - Liturgical
Symbols for Today and Tomorrow," Faith and Form, I, (April, 1968), 29.

BEﬁward S. Frey, This Before Architecture (Jenkintown, Pennsylvania:
The Religious Publishing Company, 1963) p. 27.
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express the liturgy. This analysis will only involve the primary
church spaces and the elements that give these spaces their expression.
Christian education and general fellowship spaces which are not litur-
gical in nature will not be considered in this study.

I. THE ENTRY

The entry into any building or enclosed space is very important.
The visitor gets his first impression of the purpose of the enclosed
space or spaces from the entry space. The overall character of the
enclosed spaces should be suggested in the entry space as this space
is the preparatory space for the building. If one purpose is expressed
in the entry and something entirely different in the following spaces,
spatial unity will be destroyed., However, this does not mean that the
entry mist be in complete harmony with the main spaces in its archi-
tectural use of the spatial defining elements. Rather, the entry
mist spatially be a part of the total system of spaces in a unified
expression. This may reguire, on occasion, the use of spatial elements
in the entry that are in polarity to the spatial elements of the main
spaces. Indeed, the entry space itself could be in polarity to the
spaces that it serves: the low, small, entry can be a dynamic entrance
into a large, high, space. The important point is that the entry is
a transition space from the exterior world into the defined spatial
expression of the enclosed spaces. It rmst accomplish the task of X
suggesting to the visitor the purpose of the spaces that follow while at
the same time being the place where the outside world and the enclesed

5paces mergo.
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The typical Protestant church entry is an abrupt change from the
streel space to the sanctuary. This entry usually expresses a closed,
inverted feeling, due, in part, to the lack of glass, especially clear &
glass. The entry door itself is usually of large scale, heavy and
massive, reached, quite frequenily, by a monmumental set of steps on
axis. The overall expression of this typical entry is one of remote-
ness, exclusiveness, and, if the congregation can afford it, great
affluence; in essence, the symbolic expression of a private club.

This monumental, pretentious entry symbolizes withdrawal from the world
and all its problems into a cosy, exclusive atmosphere of carefully
screened club members. But, Protestantism is not a club for a privi-
leged few; rather, it is a faith open to everyone. Therefore, the
symbolic expression of most church entries is un-Protestant.

Protestants have generally felt that the sanctuary should be a
place set apart for worship. However, this belief does not imply that
the church building should symbolize withdrawal from the world., If
Protestantism is to serve in the world, its places of worship must be
within the world, not withdrawn from it. Therefore, if the sanctuary
is to be symbolically a place set apart while the church building
itself is symbolic2lly a part of the world, the entry must be the
spatial transition between the world and worship. In addition, the
entry must be the preparation space for the sanctuary symbolizing
accessibility and welcome into the fellowship for all.

For the church entry to symbolize openness and welcome the

typical formal axial arrangement must be replaced by an informally



balanced spatial arrangement. The formal entry expresses instituticnal~
ism whereas whal 1s needed is a sense of the importance of people
coming together to contribute to the corporate worship., This mood can
only be established in an informal space where people and their inter-
actions are more important than the institution. This space must be
of sufficient size to allow the worshipers to graciously meet before
and after the service. Where the climate will allow this activity
to take place outside, a court provides an excellent entry space and
may allow the enclosed entry to be smaller. The enclosed entry can
symbolize accessibility and welcome if it is visually open from the
exterior. The spatial union provided by glass as a space defining
element of the enclosed entry can be particularly effective if this
entry is spatially part of a court (Plate XV). The church entry has
traditionally been accented by a bell tower or spire. However, the
tower need not be directly above the church door to function as a focal
point of the ehurch. If an independent tower is placed in an entry
court it can serve as an accent and focus of this space and spatially
balance the church structure. An informal system of spaces encompassing v
a court with its accent tower, and a glazed entry would be completely
different from the typical formal Protestant church entry., This
informal entry could express accessibility and welcome to the world
and symbolize hope and Joy.

II, THE LITURGICAL CENTERS

The space encompassing the liturgical centers is normally referred

to as the sanctuary in Protestant churches. In some examples this
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EXPLANATION OF PLATE XV
Plan of the entry court for the proposed First Presbyterian Church,

Manhattan, Kansas. Designed by E. Wendt.
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space is divided into two areas; the nave for the congregation and the
chancel for the pastor and choir. Whether one space or two, rarely

is the sanctuary a spatial expression of Protestant liturgy or beliefs.
This often happens because the liturgical centers are placed in a
space designed to provide a churchy atmosphere; rather than using the
desigh process to create a space around the liturgical centers that
spatially expresses the symbolism of these centers.

The liturgical space of Protestant churches can be: (1) a simple
space with all the liturgical centers grouped together at one spatial
focus; (2) a simple space with the liturgical centers separated from
each other so that each has its own spatial focus; or (3) either a
complex space with the liturgical centers in subspaces or separate
spaces for each of the liturgical centers. The choice of which
arrangement to use is, to a great extent, governed by the total
number of worshipers to be provided for at the service. A small congre-
gation can effectively use a liturgical arrangement that would be
complstely inadequate for a larger congregation. But, before the
possible relationships between the liturgical centers can be analyzed,
each liturgical center must he studied independently.

The Pulpit

The pulpit is the primary liturgical center of most Protestant
denominations. For most Protestants, the reading and preaching of ithe
Word is the primary reason for the worship service. This emphasis
makes it mandatory that the pulpit and its liturgical space be truly

symbolic of the importance of the Word. This symbolism cannot be
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axpressed through a cluttered chancel arrangement that balances and
equates the pulpit with a lectern or reading desk. Neither can the
small, insignificant pulpit, lost on a large platform stage, symbolize
the importance of the Word in Protestant worship services.

The pulpit must be, first of all, of sufficient size to diminish
the minister. The symbolism must be of the Word, not of a man giving
a lecture. The emphasis should be on content, not on the personality
of the spesker. In this context, the use of a sounding board, instead
of a public address system, can help give visual emphasis to the
pulpit.a In addition to size, the pulpit shculd be so designed that
the Bible can be displayed upon it at all timas.5 An adequately sized
pulpit displaying the Bible is a necessity for the establishment of
this liturgical center as the symbolic center of the reading and
preaching of the Word.

The pulpit should, ideally, be located at the focus of its
liturgical space. If the pulpit is grouped with the altar-table and
baptismal font, it will, of course, have to share the focus with these
liturgical centers. However, in any case, the pulpit should be an
accent in its space. The pulpit should be so located in its liturgi=-
cal space that the worshiperé can gather around it for the reading

and preaching of the Word. Bul, the gathered worshipers should not

aﬁonald J. Bruggink and Carl H. Droppers, Christ and Architecture

(Grand Rapids, Michigan: William B. Eerdmans Publishing Company, 1965)
pp. 93-109.

Sbid., p. 109.
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be 3560° arcund the pulpit as this locates some of the congregation
behind the pulpit. 7The practical maximum for effective hearing is
appraxiﬁataly 180° from one side around the front to the other side
of the pulpit.

Many Protestant churches have, in this century, used a sloped
Tloor for the congregational seating area facing the pulpit. The
sloped floor became popular as the size of the pulpit diminished and
the size of the congregation.grew. This sloped fioor allowed the
huge body of worshipers to see the small lectern used as a pulpit.

The difficulty with a sloped or terraced fleor is that it imparts the
character of an arena or theatre to the worship space. Of course,
a simple solution would be to increase the size of the pulpit and
decrease the size of the congregation making the flat floor practical.

The fixed pews used in most Protestant churches in conjunction
with the sloped floor are unsatisfactory. They tend to immobilize the
congregation and impart & statie, rigid quality to the liturgical
space. This symbolically casts the congregation as an audience watch~
ing a performance when the setting for the reading and preaching of the
Word should, mors ideslly, be one of a dialogue, rather than a perfor-
mance. Some congregations have experimenied with.chairs that ecan be
informally grouped and changed as the activity demands. Of course, if
chairs are used, their use requires a flat floor for maximum flexibility
of placement. If the reading and preaching of the Word were not
excessively long, there would be no need for any kind of seating, except

for the aged or infirm, in the liturgical space of the pulpit. Indeed,
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the use of seating for the congregation is a relatively late develop=
mont in Christian chufches. However, it is doubtful if, at this time,
many congregations would give up altogether seating of some sort. So
if seating must be provided, it must be of a kind that will provide
for a maximum of interaction and participation by the congregation in
the worship service. These goals can be accomplished by providing a
flat floor in the pulpit space and using individual, moveable chairs
grouped in an informal arrangement around the pulpit. The mood could
be one of the residential living room; a place for dialogue and inter-
action. This could express the symbolism of a family gathered together
to share in the liturgy of the Word.

The pulpit is, in most Protestant churches, located in a formzl
sanctuary which is characterized by its dim Yreligious™ light., BEut
this dim, somber spatial expression is in direct opposition to the
message of the Word. If jesus is really "the light of the world" and
the Christian message is one of hope and joy, then the typical church
sanctuary is symbolically invalid. What is needed for the liturgical
space of the pulpit is a sense of light and openness symbolizing the
joy and freedom of the Word. The liturgical space of the pulpit should
be spacious with an zbove average ceiling height and should spatially
open up to the outside. Of course the sanctuary should not be spatially
united with a busy street outside; it must be a place set apart. But,
both the openness and sense of a place set apart can be accomplished by

spatially opening the sanctuary to the entry court.
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The liturgical space of the pulpit can express the symbolism of the
importance of the message of the Word for Protestant worshipers if it
meels all of the above criteria. In summary this would be a light
spacious area spatially open to a court or garden. The space should
be informally balanced around an accent pulpit. The pulpit should
syrbolize the importance of God's Word by its size and design. Seating
should be flexible and informal; grouped around the pulpit in a manner
to suggest the participation of the worshipers.

The Altar~Table

The altar-table is the liturgical center of the main Protestant
sacrament: the Holy Communion or Lord's Supper. The symbolic signifi-
cance of the worshipers gathering together around a table in remembrance
of Jesus cannot be captured by a stone tomb pushed against the east
wall of the chancel. Neither can the small, insignificant table lost
below a platform stage express the symbolic meaning of the Lord!s
Supper. The altar-table must be returned to the worshipers, free of
fences and rails, so that they can gather arcund it.

The altar-table should look like a table.6 This does not mean
that it cannot be constructed of materials other then wood. But, if
it is to be a table, rather than a tomb, it must have the general
appearance of a table. The altar-table should be of sufficient size
50 that the whole congregation can gather together around it. This

may necessitate the splitting up of a large congregation into several

él“bid. , Pp. 212-214,
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small groups. Bubt, the act of participation by the worshipers as they
move together to the altar-table is a necessity if the symbolism of
this liturgical practice is to be strengthened. The deadening practice
of feeding the congregation in their pews must be stopped as this
results in someone doing something for them rather than their being
actively involved in the worship service.

In the same way as the pulpit, the altar-table shoul& be an
accanl located at the focus of its liturgical space. This spatial
location should be such that the worshipers can gather togsther
completely around the altar~table. Only in this way can the worshipers
observe the remembrance of the last Supper as a symbolic meal. Some
congregations have used seating of one type or ancther around the
altar-table. In most cases this seating has been more symbolic than
functional. While it is certainly possible to use seating at the
altar-table, particularly for a small congregation, it is not
necessary., There is no reason for preventing the worshipers from
standing together around the altar-table for the liturgy of the Lord's
Supper.

If the space for the reading and preaching of the Word can be
compared to a living room, then the space for the liturgy of the
Lordts Supper is like a dining room. Accordingly, this liturgical
space should be a more intimate space than the pulpit space. It can
have a relatively low ceiling height and dramatic lighting. This
lighting could accent the altar-table with a higher level of intensity
than the surrounding area. The altar-table space could be completely

closed off from the outside, but this is not necessary. Along with



the pulpit space, the altar-tablo space could be spatially opened
into the entry court or into & secluded garden area. The possibility
of sebting the liturgical space of the altar~table apart from the
other liturgical centers by raising its floor level a number of steps
should be considered. The relationship of this type of spatial
arrangement to the concept of an upper room as the setting of the Last
Supper is obvious; although it is possibly more imitative than symbolic.

The liturgical space of the altar-table is a space for a symbolic
meal. It can achieve this symbolism if it is indeed a large dining
room furnished with an accent altar-table around which the worshipers
can gather for the sacrament of the Lord!s Supper. With this {ype of
arrangement the worshipers can actively participate together in the
Lord!s Supper as an act of sharing.

The Baptistery

The baptistery is the 1iturgica1 center for the sacrament of
baptism. Regardless of the differences of opinion as to the medes of
baptism and its place in man's salvation, most Protestants belleve
that this sacrament is necessary for membership in the Church. Bap-
tism is seen as signifying a new relationship between the baptised
person and those already in the Church. But, the sacrament of baptism
is primarily symbolic of a new relationship between the individual and
Christ. This symbolism of baptism cannot be expressed by an insignifi-
cant font or basin placed in an out of the way corner of the sanctuary.
Neither can the typical window at the rear of the chancel platform
opening into a tank serve as a symbolic expression of the importance of

baptism in the life of the Protestant worshiper.
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The baptistery is first of all a setting for water. Whether a
font, a pitcher and basin, or a tank is used as the container for
the water, the liturgy centers a?ound the use of water. Therefore,
the font or tank must be expressive of water. It should be made of
a material which is a logical container of water. Histordieally, the
material for fonts has been stone and there is no reason why it should
not be used today. The shape of the font should suggest water. A
soft rounded form could give a fluid, flowing character to the font
or tank. The circle has been the shape associated with baptismal
fonts and spaces since the early church. While the circle is not the
only shape with possibilities for a font or baptismal tank, it is
certainly a useful shape. Whatever shape and material are chosen for
the baptismal font or tank, it is important that they combine to
express the water as the source of meaning in the liturgy of baptism.

The baptismal font or tank should be the accent in its liturgical
space and oceur at the focus of the space, The font or tank could
logically be located at, or near, the center of its space so that the
worshipers could gather completely around it. This would insure thaﬁ
baptism could take place in the midst of the congregation. The center
location is a bit more difficult to architecturally arrange when a
tank is used for immersion instead of a font. If dressing rooms wers
located immediately adjacent to the baptistery and the floor were to
be constructed of stone or some other appropriate material, a tank
sunk into the center of the baptistery floor would be practical. The

embarrassment that at one time an individual supposedly felt about
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being seen wet in public is, at this time, of no importance. The
important point is that the sacrament of baptism can only achieve the
desired symbolism if it takes place in the midst of the congregation
as a testimony of faith.

Historically, man has symbolized death as downwardness and
resurrection as arising or upwardness. If baptism is to symbolize the
death of the old man and the arising of the new man, or if baptism is
seen as a symbolic participation in the death and resurrection of Chriat,
down and up movement assoclated with the sacrament would be ideal. If
immersion in a tank is the mode of baptism this symbolism is assured,
provided the tank is sunk into the floor of the baptistery. A font
does not have this built in symbolism. But, the font could be located
in a depressed area of the baptistery floor necessitating the stepping
down of a few steps to get to it. This movement down into the tank
or down to the font coupled with the return upwards following the
sacrament of baptism is symbolically rich in meaning and architectural
means should be provided for the axpression of it.

The liturgical space for the sacrament of baptism should be large
enough to accormodate the worshipers at the service. There is no need
to provide seating, except possibly a few portable ssats for the aged
or infirm. The worshipers can and should stand around those being
baptised as an act of mutual sharing in a common experience. The space
could well have a very low ceiling and, except at the font itself, a
low level of illumination. Then, upcn leaving this low, relatively

dark space the worshipers could enter the high, light pulpit space.
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This would be in opposition to the éharacter of many historical bap~
tisteries which had very high ceilings. But, the low and dark space
in spatial relationship to the high and light space could symbolize
the transition from darkness to light of baptism.7

Unlike the liturgical spaces of the pulpit and the altar-table
which do not need any particular relstionship to the entry space, the
space for baptism needs a special relationship to the church entry. If
baptism is to adequately symbolize entrance into the community of
believers, the baptismal space must be so located that the entering
worshipers pass by or through it. In this way the baptismal space
becomes the transition from the entry to the other liturgical spaces.
In this location the font or tank can serve as a constant reminder of
the meaning of baptism to the worshipers at the many worship services
at which the sacrament of baptism is not observed.

The symbclism of the baptistery is more complex than that of the
pulpit or altar-table. A careless handling of the architectural
design of the baptismal space will fail fo express this rich symbolism.
However, if the spatial arrangement and details of the baptistery meet
the above criteria it can express all the symbolic aspects of baptism

in Protestant worship.
IIT. THE CHOIR

The choir and organ are not liturgical centers. Even though this

fact is indisputable, it is often expressively violated in Protestant

?Robert Maguire and Keith Murray, Modern Churches of the World
{New York: E. P. Dutton and Co., Inc., 1965) pp. 12-13.
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churches. The visual expression of the sanctuary in too many Protestant
churches is one of the primacy of choir and organ. Indeed, the litur-
gical centers are often insignificant in comparison to the powerful
visual emphasis given the choir and organ. Far too many Protestants
think of the choir and organ as existing primarily to create a proper
"religious mood" and to provide some Sunday morning entertainment.

The choir is seen as putting on a performance and hence must be placed
in a position in front of the congregation. This atiitude towards
the choir underscores the fact that for many Protestants worship is a
passive affair of watching something happen in the chancel or on the
platform stage. Thess attitudes have resulted in many Protestant
churches being built that express a setiing for an elaborate musical
production rather than the liturgy. In these churches a corporate
liturgy is obviously secondary to entertainment and mood creating.

In a Protestant church built for corporate worship there are
only two reasons for a choir and organ. The primary reason is to lead
the congregation in singing. A secondary reason is to offer anthems,
but not as entertainment for the congregation., Neither of these func-
tions can be provided for with the typical choir and organ locations.
The divided chancel arrangement, a development of monastic churches,
is useless for leading congregational singing. If an anthem is sung
from the chancel location it cannot, by any strstch of the imagination,
be construed as being symbolically from the congregation. The tiered
choir seated on a platform stage, surmounted by the organ pipes, is,

if anything, even worse than the divided chancel choir. While a



platform stage choir can, to a small degree, assist in congregational
singing, this location puts the choir on display in such a way that
they tend to overshadow the liturgical centers. An anthem sung from
this position is directed at the congregation and becomes a perfor=
mance. In essence, the cholr and organ must be removed from the
liturgical centers and so located that their function does not destroy
the expression of the 1iturgy.8

The choir position favored by Protestants in Europe, and in this
country before the onslaught of Romanticism and Revivalism, is the
rear balcony. This location has many advantages. The organ pipes,
if a pipe organ is used, are out of the way where they do not visually
compete with the liturgical centers. The choir is in an ideal position
to lead and assist congregational singing. 4An anthem sung from this
position is at least partially from the congregation and does not
become a performance for the worshipers to watch. The primary diffi-
culty in placing the cholir in a rear balcony is that this position
tends to symbolically éet apart the choir as not being part of the
worshipping congregation; which of course they are and should be. The
choir members cannot easily move from this position to the liturgical
centers to participate in the activity at these centers. However, in
& church which uses fixed pews the rear balcony position is to be

preferred to one that conflicts with the liturgical centers.

SBruggink and Droppers, op. cit., pp. 387=403.
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A few Protestant congrezations are beginning to place the choir
in the midst of the worshipers. In some instances this has been done
by putting the robed or unrobed choir in a special section of the
congregaltional seats. In other instances the unrobed choilr members
are scattered throughout the congregation. In either case this choir
locaiioh within the congregation is an excellent one for leading the
congregation in singing. An anthem sung by a choir seated with the
congrezation is symbolically from the worshipers. However, in the
case of the scattered choir a special anthem by the choir alone is
almost impossible: a fact welcomed by many who wish to return the
worship service to a corporaﬁe activity participated in by all. The
main difficulty with these choir locations is the problem of what to
do with the organ., This can be a difficult problem with a pipe organ
as the pipes must not be placed where they become a primary visual
attraction and compete with the liturgical centers. But the benefits
to be gained by locating the cholr within the congregation are worth
the trouble involved in working out the organ problem, This choir
location is very desirable as it permits the cholr to perform its
necessary function in a Protestant worship service while allowing

the choir merbers to be part of the body of worshipers.
IV, SPATIAL ARRANGEMENTS OF THE LITURGICAL CENTERS

Historically, the liturgical centers have been spatially arranged
in many different ways as outlined in Chapter V of this study. However,

few of these arrangements are of much use today unless greatly modified.
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The Liturgical Movement has spawnéd a number of these recent modifica-
tions as well as many experiments in liturgical arrangements., Although |
many ol these recent arrangements are but minor vardations of older
arrangements, some are so significantly different as to be worthy of
study. Basically, the new liturgical arrangements can be grouped into
three broad categories: (1) the liturgical centers grouped together

at one spatial focus; (2) the liturgical centers in one space but with
individual spatial focuses; and (3) the liturgical centers in separate
spaces or in individual subspaces of a main space. These catezories are
based on the spatial relationship of each liturgical center to the
others within a space or spaces. The variations within these broad cate~
gories that have possibilities for Protestant worship are, perhaps,
endless. However, a few examples are sufficient to indicate the range
of possibilities and the limitations within these catesories.

The Liturgical Centers Grouped Tozether At One Spatial Focus

The liturgical arrangement in which all the liturgical centers
are grouped together in one spatial area has become so common in many
recent churches that many worshipers are unaware that other arrangements
have merit. A4s often used, this arrangement consists of the liturgi-
cal centers grouped together on a low platform at one end of the sanc-
tuary. The worshipers sit in pews and mainly watch the action on the
platform., This encouragés worship practices which are little better
than those dictated by the split chancel or concert stage arrangements.
The liturgical centers can, however, be moved en masse to a position
more in the midst of the worshipers‘allowing the congrezation more

active perticipation in the services.



The diffieulty with grouping all the liturgical centers together
is the different requirements of each center. As was shown in section
II of this chapter, the altar~table and the baptismal font should be
approached by the worshipers; indeed, they should gather completely
around these centers. On the other hand, the congregation should not
gaether completely around the pulpit. So if all the liturgical centers
are grouped closely together and placed in the midst of the congrega=-
tion the symbolism of worshipers gathered together to share in the
service will be expressed but functionally the pulpit may not work
and any but 2 very small group will find it impossible to physically
gather together around the font or altar-table without the other
getting in the way. This central placement of the liturgical centers
has been tried many times, usually with fixed pews that, unfortunately,
tend to immobilize the worshipers.

in example of a small church which used the central arrangement
to advantage is the Episcopal Chapel of St. James the Fisherman built

in 1956 in Wellfleet, ].‘*’Is.a.ssa.chussatts.9

As can be seen in the plan of
this church (Plate XVI), the altar-table is given the primery visual
emphasis by being placed directly at the accent point in the center of
the sguare space. The relatively low ceiling directly above the
altar~teble is a large skylight crowned by a spire seen from the

exterior. Below this skylight a Latin Cross is suspended above the

9Albert Christ=Janer and Mary Mix Foley, Modern Church Architecturs
(New York: McGraw-Hill Book Company, n. d.) PP. 163-170.
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EXPLANATION OF PLATE XVI
Floor plan of St. James the Fishorman, an Episcopal Chapel built in
1956 in Wellfleot, Massachusetts, Olav Hammarstrom, architect. An
example of the liturgical centers grouped together at one spatial

focus, (Christ-Janer, Modern Church Architecture, p. 167.)
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altar-table. The baptismal font is placed in one aisle close to the
altar~table and the pulpit is placed in the opposite aisle also quite
close to the altar-table.

The pews are set at a U45-degres angle to the walls forming the
spaco and face the altar~table. The choir is not robed and the
members are scatlered throughout-the congregational seating. Their
only task is to lsad the singing as no special music is performed
by them.

Light enters the sanctuary from strip windows set against the
floor and from the central skylight. The effect is one of a dim
light everywhere in the space except at the altar-table which receives
a much higher level of illumination. The overall character of this
lighting enhances the simple wood interior of this chapel.

This church, which seats approximately 300 worshipers, is an
excellent example of the central arrangement in which all the litur-
gical centers are grouped together at the center focus of the space.
Two small detail difficulties mar this otherwise symbolically expres-
sive chapel. One difficulty is the rails around the altar-table
platform. The other problem is the small, insignificant baptismal
font. These difficulties would be esasy to correct by discarding the
altar-table rails and replacing the baptismal font with one of suffi=-
cient size., Thess changes would enable this small chapel to symboli-
cally express the liturgy in. a straightforward and powerful manner.

An example of a church in which the liturgical centers are grouped

together in front of the congregation is the Ark, a Reformed church in



Slotervaart, a suburb of Amsterdam, The Netherlands.10

Although fixed
pews are used in this church, the liturgical centers are not placed
formally on a platform opposite the entry. Instead, the liturgical
centers are informally arranged on a flat floor at the entry position
into the sanctuary (FPlate XVII). The font is placed so that it is
visiblerwithin the sanctuary from the entry yet always before the
worshipers during services. The altar-table is extended to seat 44
(dotted lines on plan) for the sacrament of the Lord!s Supper.

The sanctuary seats approximately 230 with another 200 seats
available in the fellowship area separated from the rear of the sanc-
tuary by a folding partition; With this size congregation the font
and altar-table are, unfortunately, invisible from most of the pews.
These liturgical centers are clearly visible to the worshipers as they
enter the sanctuary but, due to the low placement of these centers on
the flat floor, they fail to carry the necessary visual emphasis from
the fixed pews. The pulpit, due to its adequate height, does not
suffer from this difficulty. Unfortunately, the visual expression of
the liturgical centers is marred by the cabinet pipe organ which is
placed against the front wall of the sanctuary. Even though this is
a small instrument, it visually dominates the liturgical centers and
should be relocated. Another problem at the liturgical centers is the
metal cross that is placed high up on the front wall of the sanctuary.

This cross is too small and insignificant in scale for the size of the

lOBruggink and Droppers, op. ¢it., pp. 150-167.
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EXPLANATION OF PLATE XVII
Floor plan of the Ark, a Reformed church in Slotervaart, Amsterdam,
The Netherlands, P. Zanstra, architect. An example of the liturgical

centers grouped together at one spatial focus. (Bruggink, Christ and

Architecture, p. 153.)
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wall and the space. It appears to be an afterthought and should be
repiaced by one having the necessary visual weight.

The sanctuary walls are white plaster, the floor terrazzo, and
the curved ceiling is wood. This simple space is illuminated by natural
light from glass at the upper rear of the sanctuary and from the glass
wall of the fellowship area. Flush spot and flood lights set into
the ceiling are the only source of artificial light.

An interesting feature of this church is the small prayer chapel
adjacent to the sanctuary. This chapel, which can only be entered
from the sanctuary, is a small inclosed space with lighting from above.
The sanctuary entry was designed to symbolize the necessity for a
relationship to the liturgy before meaningful prayer could take place.
The chapel is bare except for a few pews. The intent was to provide
an empty prayer space that required the individual person to fill it
with prayer. Perhaps the space functions in the way intended but for
individual prayer and meditation the concept of an emotional stimula=-
ting Ymood" space certainly has merit., This prayer chapel seems very
lifeless; so much so that the custodian has placed a very large potted
plant in front of the pows.

This church, more than most, expresses from the exterior its
parpose. The approach to the church is from a large paved ferrace
which leads up two steps through the light, delicate bell tower to the
entry doors (Plate XVIII). The mass of the church expresses its
various internal functions. The low, flat roofed area around the

sanctuary and prayer chapel, which houses the offices, meeting rooms,
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EXPLANATION OF FLATE XVIIT
Ixterior of the Ark, a Reformed church in Sletervasrt, Amsterdam,
The Netherlands, P. Zanstra, architect. (Bruggink, Christ and

Architocture, p. 151.)
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gte., is opened to the exterior with large areas of glass and expresses
an open invitation and human scale. The sanctuary and prayer chapel
are expressed as solid, enclosed masonry masses projecting upwards
through this low, open entry space. The bell tower height acts as an
accent for the entry. The total effect is one of great strength and
repose without being monumental or withdrawn.

The Litureical Centers In One Space But With Individual Spatial Focuses

Liturgical arrangements in which the liturgical centers are all
placed in one space but separated from each other far enough to allow
each to be & spatial focus in itself are becoming increasingly popular
in Protestant churches. This type of arrangement has the advantage of
allowing complete attention to be focused on an individual liturgical
centeor for the liturgy at this center without the cther centers visually
intruding upon the action. Unfortunately, this type of arrangement has
usually been used with fixed pews which , in addition to immobilizing
the worshipers, cannot, cbviously, be focused on all the centers at
orce. This necessitates a lot of turning and looking over the shoulder
on the part of the worchipers. Howsver, this could easily be corrected
by focusing the pews or chairs on the pulpit and requiring the congre-
gation to get up and move to the altar-table and baptismal font for the
liturgy at these centers.

One arrangement of separate liturgical centers in a simple space
is the stretched central arrangement. In this arrangement the litur-
gical centers are arranged along a long axis with sufficient space

between centers so that attention can shift to one at a tims. The
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congregation then sits on each side of this axis facing each other.
in exampls of this arrangement is the Faith United Presbyterian Church
in Medford, New Jersey.

The Faith United Presbyterian Church is a small church seating
240 plus 40 in a loft chﬁir.ll The congregation is grouped on both
sides of a long central area containing the altar-table in the center
with the pulpit at one end and the font at the other (Flate XIX).

The Tixed pews are set on a gently sloping floor and the worshipers
rust look sideways to focus on the font or pulpit. The choir and
orgen are placed in a balcony or loft above the entry. The only
natural light in this windowless sanctuary comes from a long skylight
that stretches the length of the liturgical area at the peak of the
steeply sloping roof.

The baptismal font is visible from the entry with the altar-table
and pulpit also visible beyond it. Thus the font is positioned to
meet 2ll the requirements for its symbolism as it is also always in
view bafore the worshipers. The font intself is a well designed
pedestal font of adequate size for the scale of the sanctuary and
visually holds its own as a liturgical center in the sanctuary. The
pulpit also is an effective accent, even though the worshipers must
lock sideways to see it, bscauSs of its adequate size and the large

Bible that is visible upon it.

g rship Space in Five New Buildings," Your Church, XIV, No. 2,
(Barch/April 1968), 19-21, 38-41,
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EXPLANATION OF PLATE XIX
Floor plan of the Faith United Presbyterian Church, Medford, New
Jersey, Hassinger and Schwam, architects. An example of the liturgi-
cal centers in one space but with individual spatial focuses. ("Wor-

ship Space in Five New Buildings," Your Church, XIV, No. 2, p. 19.)
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The primary spatial focus of this sanctuary space is on the
altar-table, This is natural due to its central position in the
formally balanced sanctuary. Also the large Celtic Cross suspended
above the altar-table from the skylight above provides a strong
visual accent for the altar-table. However, all three liturgical
centers are well balanced with each other and the symbolic expression
is one of a complete and balanced liturgy. This expression of
Protestant liturgy is the strongest feature of this small church and
is marred only by the {ixed pews and sloping flcor which immobilize
the worshipers and impart a bit of an arena character to the sanctuary.

The stretched central arrangement as used in the Faith United
Presbyterian Church is not the only way in which the liturgical
centers can be separated in a simple space. Ancther method of
separating the liturgical centers in a simple space is to informally
piace the centers in the space as independent spatial focuses. This
type of arrangement avoids the formal axis of the stretched central
arrangenent and makes it easier for the worshipers to move to the
individual liturgical centers if desired.

The informally arranced liturgical centers with individual spatial
Tocuses in a simple space were effectively used by architect Edward A.
Sévik in his design for the Northfield Methodist Church in Northfield,

Minnesota.lz The almost square, flat roofed sancluary of this church

ledward Ae Sovik, VA Portfolic of Reflections on The Design of
Kerthfield Methodist Church," Your Church, XIII, No. 5, (September/

Cctober 1967), 16-17, 46-59,
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is arranged so that the primary focus of the pews is on the altar-table
(Plate XX). Tho choir is placed in a group of pews that form part
of the overall pattern of seating for the worshipers.

The primary liturgical center in the sanctuary is the large wood
altar-table which is placed on a large platform three steps above the
flat sanctuary floor. The baptismal font is placed in one corner of
the sanctuary in front of a window that provides a view of a small
enclosed court. DSufficient space 1s provided around the font for a
reasonable number of worshipers to gather at this liturgical center.
The pulpit is a small portable lectern that can be placed at varicus
positleons around the altar-table platform. This lectern lacks the
visual scale necessary to compeote with the altar-table and fails to
be an expressive symbol of the Word in the sanctuary.

An interesting feature of this church is the use of the cross-sym=~
bol. In explaining the thinking behind the planning of the cross for
this sanctuary, architect Sovik said that:

The location of the proposed cross on a standard situated
within the body of the congregation is, indeed, a new idea
although it has been done elsewhere. It is proposed because
of the intent to avoid the sense that the cross is something
toward which we direct our adoration or veneration. It is not
this, but the symbol of Christ and therefore of His Body, the
Church, And we propose to erect it among the people of God,

a sort of standard about and under which they gather. And we

hope thet this will remind the congrezation that Christ is

indeed, not in front of them, nor apart from them, but among them.

There are three main types of crosses which Christians
have used. One is the crucifix which shows a crucified figure
on the Latin cross. Prolestants usually have used the same
Latin cross but without the figure. In both these forms the
reference 1s clearly to Golgotha and the tragic events of Good

Friday. Those outside the faith are sometimes amazed that
Christians seem to center their attention on the tragic. Butl
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EXPLANATION OF PLATE XX
loor mlan of the Noxthiield ilethodist Chureh, Northiield,
An example of the liturgical
(Sovik,

I s
- u,m.\.l £

Minnesota, Zdward A, Sovik, architect,

centers in one sgace but with individual spatizl focuses.

Ha Portfolio of Reflections on the Design of Northfield Methodist

Church," Your Church, XIII, No. 5, p. 16.)
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this is not true, in fact, since in our celebrations we treat
Good Friday as a tragedy that has its denouement in the great
victory of Easter. :

Nor is it entirely true in our symbolic heritage, since
there is ancther commonly used cross called the "“Greek" cross
which does not have the direct association with Good Friday.
It is this cross, with its equal arms, which is proposed for
the principal symbol in Northfield Methodist.

From what can bs learned about church history it is
apparent that this was the only symbolic cross used for
hundreds of years in the early church. A4nd it has been
consistently used by the eastern branch of Christendom
throughout its history and frequently in the western church
as well.

Its form derives simply from the Greek letter X which
is the initial of the Greek word for Charist. It carries a
sort of explosive joy in its form, and perhaps because of its
relation to compass points, a suggestion of universality.
Cartainly one can make a connection between this form and
the Good Friday events, but iis reference is broader, and can
therefore suggest not only Good Friday, bul Easter as well
and the other aspects of our Lordis life. It is, then, a
more general symbol, and therefore a better one for a
community which does not concentrate exelusively on the tragic.

13

The Litureical Centers In Separate Spaces Or In Subspaces Cf A Main Space

Although it would be possible to build a Protestant Church with
each liturgical center in a separate space completely isolated from
the others, this type of church is neither necessary nor probably
desirable. Historically, the baptistery has often been a separate
space in Christian churches and the Early Church may have used separate
roons of a house for each liturgical activity. But, from the evidence
availsble, it is probable that completely separate spaces for each
liturgical activity have seldom if ever been planned for Christian

churches.

L31044., pp. 55-57.



There is a great deal of merit in a liturgical arrangement which
provides a visual spatiél relationship between the liturgical centers.
The liturgy at each center is a part of the total worship service
and should be symbolically expressed as such. However, the liturgi-
cal centers need not all be in one simple space to provide a visual
relationship between them. An arrangement of subspaces interpenetrated
with a main connecting space can provide the spatial expressicn of each
liturgical center as an entity while still being part of the overall
exXpression.

In modern Protestant churches this type of spatial arrangement
has not beon provided for all the liturgical centers; possibly because
the fixed seating concept is so strong in the minds of those planning
new churches. The one liturgical center that, occasionally, has been
provided with a strong subspace in Protestant churches has been the
altar-table. Particularly in BEurope, the liturgical practice of the
worshipers moving to the altar-table in'a subspace for the Lord's
Supper.has beceme, in some areas, quite common. A number of excellent
Protestant churches have been built in Europe in recent years using a
subspace arrangement for the altar-table.

(ne interesting church that uses a subspace for the altar-table
is the Reformed Church of Stockackerstrasse, Reinach, a village nsar

agal, Switzarland.la This conerste and brick church is a powerful

1%3. Z. Kidder Smith, The New Churches of Rirove (New York: Holt,

Rinehart and Winston, 1964) po. 274-275.
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statement of interpenetrating spaces. In plan (Flate XXI), entry into
the church is through the base of the sculptural concrete bell tower
leading to a low spiace under the balcony which wraps around one side
and the rear of the sanctuary. The sanctuary seats approximately

400 in moveable chairs on the flat main floor with approximately

100 more seats available in the balecony. This balcony contains the
organ and is used by the cheir and for overilow seating.

The baptismal font is placed in a partially defined subspacs
at the front of the sanctuary opposite the entry. The font itself
is a strong concrete block standing on the flat brick floor. The
pulpit is a concrete box that projects out into the sanctuary space
from the brick wall that defines the font subspace and acts as a
spatial divider between the font and the altar-table. The altar-table
subspace is defined by a concrete wall opposite the pulpit, a brick
floor reised two steps above the sanctuary floor, and a dropped over=-
head light well. The concrete and wood altar~table is centered in
this space with a row of chalrs placed behind it.

The sanctuary receives natural light in several ways. Corner
windows and a few holes punched into the entry wall provide accent
light. A high band of windows next to the concrete roof structure
wraps around three sides of the sanctuary providing overall illumina~
tion as well as giving a floating quality to the roof. The dropped
overiead light well in the altar~table subspace flocds indirect
light over the altar=-table, Artificial lighting is provided by

ractangular copper light fixtures which are attached to the bottom
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EXPLANATION OF PLATE XXT
#looxr plan of a Reformed Church off Stockackerstrasse, Reinach, Basel,
Switzerland, Ernst Gisel, architect. An example of the liturgical

conters in subspaces of a main space. (Smith, The New Churches of

Europe, p. 275.)
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of the concrote roof., This variety of illumination lends emphaczis
to the variety of interpenstrating spaces in this church.

The concrete and brick interior of this chureh, strilkdng in its
simplicity of materials and careful detailing, forms an exprecsive
spatial setting for the liturgy. The liturgical centers are visually
strong and well balanced with each other so that none dominates the
others (Plate XXII). The altar-table subspace is particularly
successful as a subtle definition of an interpenstrating space that
sets 1tself apart while still contributing to the total symbolic
expression of the sanctuary. The baptismal font area could have
easily been a stronger subspace by dropping the floor a few steps
below the sanctuary floor level. But, this church is overall an
excellent expression of the symbolism of Protestant worship.

The use of subspaces for each liturgical center would seem to
offer the greatest possibilities for the development of a symbolic
expression of liturgical practices in which each individual worshiper
becomes a contributor to the worship service, If fixed pews can be
discarded and less rigid and formal seating provided for the liturgy
of the Word, and if the spatial design mskes it necessary for the
worshipars to move to the allar-table and baptismal font for the liturgy
2t theze centers, then the possibility exists that the worshipers will
ceass to think of themselves as rassive spectators and see themselves
as invelved in the worship services: which is what Protestant worship

is all about.
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E{PLANATION OF PLATE XXII
Interior of a Reformed Church off Stockackersirasce, Reinach, Basel,

Switzorland, Ernst Gisel, architect. (Smith, The New Churches of

muroepe, Pe 275.)
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CHAFTER VII

SUMMARY AND CONCLUSIONS

The development of Christian church architecture has paralleled
the development and changing theology of the Faith from the early
Church to the present time. This architectural development has
extended from private homes used for worship services to the great
cathedrals that reflected the institutionalism of the Middle Azes
to the present searching for a form that expresses the new theologi=-
cal concepts. Protestantism, as a2 branch of this overall Christian
development, has, at times, bullt churches that expressed the unigue
Protestant beliefs. At other times Protestantism has built church
buildings that neither fit the Protestant liturgy nor expressed the
symbolic meaning of Protestant beliefs. There are today many within
Protestantism who feel a nsw reformation may be in the making and
welcome, if not demand, such an overhaul. They feel that the Church
has once again become too institutional and has lost sight of its
primary need to serve in the world. These changing concepts and beliefs
within Protestantism teday need new church forms to express their
symbolism.

Protestant worship is centered around God's Word as the inspired
source of knowledge of God's salvation for mankind., This reliance on
the Seriptures as read and understood by each individual gives Protes-

tantism its "priesthood of all the believers" character. The central



belief of a personal God and parsonal salvation is the cornerstone
around which a symbolic church form for Protestantism must be built,

Bapbtism and the Lord's Supper are the sacraments of Protestant
worship, The liturgy centered around these sacraments and the
reeding and preaching of the Word is the basis of Frotestant worship
practices. These liturgical practices are rich in symbolic content
thal can and must be spatially expressed in the Protestant church form.

Baptism as a symbol of the death and resurrection of Christ
is symbolic of a new relationship between the individual and God. It
also signifies entrance into the Church and a new relationship with
the community of believers. This complex symbolism can be exXpressed
in a baptistery that is a low dark space, a place of water. This
baptistery should be related to the church entry in such a way that
it 2lways confronts those entering the church. The baptistery
should also be visually related to the space where God's Word is
read and prsached.

The Lord*s Supper is a sacramental meal based on Christ's
cormrmandment. It is shared by the belisvers around an altar~table.
This altar-table is symbolic of both God's gift of salvation to man
ard man's giving of himself as acceptance of Godts gifi. The litur~
gical space for this symbolic meal can and should be exXpressad as a
dining room where the worshipers can gather together arcund the
altar~table and share the bread and wine.

The reading and preaching of God's Word as the central purpose

of Protestant worship services requires a place where teaching can
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take place. This must be a space of dialogue, not a2 rigid space
conductive to the issuing of orders. An informal space where
Leaching, listening, thinking and questioning can take place would

be ideal, Ior if Protestantism has no priests,.then the pastor is
but a man, a teacher, and the correctness of what he teaches can only
coms from the Scriptures, not from some superior powers which are his
alone. The emphasis must be on the message, not the speaker. There~
Tors, the space of God's Word must symbolically express the impertance
and power of the Word. The space needs a focus for the Word, the
pulpit, and room for the worshivers to gather in front of this focus.
The pulpit space cannot be a dark, gloomy space but must be rather a
light and cheorful space that fairly explodes with joy; for such is
the message of the Word.

The Protestant liturgical centers can be arranged in many ways
for worship. Whalever arrangement is chosen it must meel several
criteria if it is to be a symbolic expression of Protestant beliefs
and worship prectices. The first reguirement is that all the litur-
rical conters must be accessible to the worshipers. None must be

set aside as the private preserve of the priests. In Protestant

<

orship the worshipers are their own priests and sach individual

rmust partieipate in the liturgy. Another reguirement is that no one
Iitursical center can overdominate the others. To do so would destroy
the bzlance of the worship service. So the liturgical centers must

be so desigred that they achieve spatial equality with each other.
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Another requirement is that the physical distance between centers
mist bs governed by the number of worshipers to be accommodated at
the gservices. This is necessary to allow for the liturgy at one
center without the other centers getiing in the way of the worshipers.
ind finally, each 1liturgical center must be expressively a part of the
whole. This requires that a definite spatial relationship between the
centers be established in the dezign. All of these criteria can
probably be best met by a spatial arrangement that places each litur-
gical conter in its own subspace of the total sanctuary space. X

Ona of the biggest problems facing Protestantism today is its
self~centered institutionalism. This institutionalism is expressed
most stirongly in this country in the desire for and pride in bigger
and bigger congregations with their attendant bigger and bigger church
buildings. However, bigness is rot necessarily a virtue. In fact,
due to the nature of Protestant liturgy a rather small group is
necassary if true corporate worship is to be at all possible. No

definite size for a congregation can, of course, be set. But when

the obher members, then true fellowship is obviously impossible. The
physical lirmditations of the liturgy alsc tend to set a practiecal

limit on the nuwber of individuals that can be accormodated at ons
worship service. Perhaps 100 peopls can gather together around the
alteor-table and feel that they are a corporate entity sharing the
saerament with each other; but 1,000 surely cannot. So if Protestantism

is to make worship relevant and meaningful as a corporate sharing in



the liturgy, it must learn to think
church buildings.

The desire of some Protestants

1i2

in terms of and plan for smaller

who demand that a church must lock

like a church is to maintain the Church without change or growth. BEut

the church mast change, must becons

more relevant to todayls problems.

The monumental symbols of a self-serving institution that have been

and too often still are being built
fail to express the central purpose
buildings built by Protestants must
for all, In the final analysis the
place where psople come together to

building must express the symbolism

by many Protestant congregatioens
of Protestantism, The church
express welcome to all and service
church building is more than 2
corporately worship. The church

of the place from which the

individual goes forth to serve in the world, For the going forth in

service is the ultimate reason for the Church.
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Tho development of Christian church architecture has paralleled
the cevelopment and changlng theolegy of the Faith from tho carly Church
to the presont time. This architectural development has erfended fronm
private homnes used for worship services to the great cathedrals that
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reflccied the institutionalism of the Middle Azes to the presen
searchirg for s form that aipresses the new theological corncepts.
Protestantism, as a branch of this overall Christian development, hac,
at times, bullt churcnes thal aipressed the unigque Frotestant beliefs.
At otrer times Protestartism has bullt church buildings thal neither
fiv the Protestant Liturgy nor exprsssed the symbolic mezning of

5. There ars todaey many within Protestantissm who

may be in the making and welcoms, if nol demand,

its primary need Lo serve in the

d bellefs within Protestariism today
need new crurch forrs to expdress thelr symbolism,
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frovestarnt worship is centered around God's Word as the inspired
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source 2f God's zalvation for mankind. This reliznes on
Lhe Scriviures as read and understosd by each individual gives Frotss-

the nslievers! character. The central

sornal God and versonal salvation is the cornsrstone

arcund wiich & sywboliic churceh ferm for Protestantiosm rust be
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Bootlom ond The Lordis Supper are tLhe Zacraments of Frotestant

N 1) .. L I T L 2 R T o p e ~ - S
worshipz. The liturty centered arocund these sacraments and the roading



and proaching of the Word is the basis of Protestant worshic praciices.
These Zitursical practices are rich in symbolic content that can and
must be spatially expressed in the Protestant church form.

The Protestant Iliturgical centers can be arranged in many ways Zor
worship. Whatever arrangement is chosen it must mest several criteria
if it is to be a symbolic expression of Protestant beliefs and worship
practices. The first requirement is that all the liturgical centers
must be accessible to the worshippers. None must be sst aside as the
private oreserve of the priests. In Protestant worship the worshippers
are thelr own priests and each individual rust participate in the
liturgy. Another requirement is that no one liturgical certer can
overdominate the others. To do so would destroy the balance of ths
woershin service. So the Iiturzical centers must be so designed that
they achieve spatial egquality with each other. Another reguirement is
that the vhysical distance between centers mist be governed by the
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murber of wershippers to be zecommodated at the services. T

recessary to allow for the litursy at one center without the other
centers zetbing in the way of the worshioppers. ind finally, each
litursical cenber must be expressively a part of the whole. This
requires that a definite spetial relationship between the centers
be established in the desizn. All of these criteris can probably be
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want that places each liturzical center
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in its own subspace ol Lhe total sancivary space.

The desire of some Protectarss who derarnd that a church leook like

g crorch is to melniain the Chureh without change or growth., 33Ut the
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church nmst chanrso, must bocome more rovelant to teday?s problems. Thno

moviamental symbols of a solf-cerving institution thalt have heoon and too
often still aro beinr bullt by many Protestant congremations {21l o
gxpress the central purpose of Protestantism. The church buildings
built by rrotestants must express welcome to all and service for all,
In the final analysis the church building is more than a place wher
people come together to corporately worship. The church buillding wust
express the symbolism of the place from which the individual goes
forth Lo serve in the world. For the going forth in service is the

ultimate reason Tor the Church.
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